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EXECUTIVE MESSAGE

We want to take this “getting-on-towards-the-end-of-festival-season” 
opportunity to thank quite a few folks without whom we could not move 
forward! 

Please welcome our NEW VOLUNTEER COORDINATOR, Jay Harlan! 

And a huge welcome back to Doris Gray, long-time board member and 
beloved CBMS supporter, for taking on the advertising duties for Pow’r Pickin! 

We want to thank all of those who contributed to the CBMS presence at this year’s amazing 
RockyGrass festival and invite those of you who are interested in participating next year! 

We also want to thank those of you who worked to make Colorado’s own Pickin’ in the Pines a 
success! This is CBMS’ newest festival offering and we look forward to holding it annually in late 
August. Come next year and find out why our stageless festival is the best there is! 

CBMS is still looking to add one board member at our next meeting in September. Are you 
ready to take your interest in bluegrass to the next level? Contact Annie Savage with your interest. 
We would love to get you more involved on a board level and hear about your interests and 
contributions to bluegrass in the mighty fine state of Colorado! 

Happy rest of the festival season! Play nice and be free!

 Annie Savage
 President
 Colorado Bluegrass Music Society
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 By Veta Gumber

The Fruita Fall Festival will be held September 23rd 
through 25th in Fruita. This multi-genre festival will 
appeal to all kinds of music fans, with a good dose of 
bluegrass mixed in. 

The Saturday line up features Matt Flinner Trio, Stray 
Grass, Still House String Band and Blue Canyon Boys. 

Sunday will include The Bluegrass Offenders, Danny Agajanian 
and Friends, Mountain Ramblers and an All-Star Jam. Go to 
FruitaFallFestival.com for tickets and information.

The Fruita Fall Festival
Stray Grass w/ Byron Walcher, Pete Langford, Garry Tullio, Alycia Vince and Ted Shook / Facebook Photo

Still House String Band  / Facebook photo

Blue Canyon Boys  / Promo Photo

Morgan Crouse / Promo Photo

Bluegrass Offenders  / Facebook photo
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By Jan Peterson

You undoubtedly know Aaron 
Youngberg as the banjo/pedal 
steel player in Finnders & 
Youngberg (aka FY5). But he 
has another, less-public, life as 

one of Colorado’s best recording studio 
engineers.

His recording studio is called Swingfingers 
Studio. The unusual name is actually a 
resurrection of his first e-mail address (from 
way back in his college years) that combined 
his two major interests in life at the time: 
playing banjo and swing dancing. Little has 
changed in his life (at least along those lines) 
except for the fact that he met and married his 
wife, Erin (who is also the bass player in FY5); 
played in numerous bluegrass/honky-tonk 
bands (culminating in his current band); has 
two beautiful daughters (Ramona and Ophelia); 
oh yeah, and he has created one of NOCO’s 
premier recording studios! I wonder what he 
does in his spare time?!

I met Aaron decades (plural) ago when he 
was actually ‘fumbling’ with a banjo at the Avo’s 
bluegrass jams. I watched him quickly master 

Swingin with 
Aaron Youngberg

that instrument, and then decide to learn how 
to play the pedal steel guitar—a task that he 
devoted himself to in the same intense way 
that he applied himself to learning the banjo. 
His learning how to work a recording studio 
has been no less dedicated—and no less 
successful. When AA decides to do something, 
he puts his all into it! And the results are there 
for everyone to see and hear. Incredible!

The studio started over a decade ago (as 
many do) in a converted portion of a two-
car garage (about 1/3 of the floor area, to 
be exact). After a couple of years, that was 
expanded to encompass the entire garage. In 
that phase, the garage ceiling was removed to 
expose the roof trusses and the underside of 
the roof was finished with wood: this created a 
larger volume for fuller sound, on the recording 
side of things, and allowed him the capability to 
capture ambient sounds up high.

Now, he has just completed a new addition 
to provide space for a state-of-the-art control 
room. His control room had been a converted 
bedroom with lots of 90º angled surfaces 
(more on this later), but his expanding family 
demanded more space, and a custom-

designed new control room for his already-
successful recording studio just made sense.

As both a musician and a recording engineer, 
he knows David Glasser well: David is the 
driving force behind Boulder’s Air Show 
Mastering studio that is nationally-renown 
(a GRAMMY-award winner) for doing CD 
“mastering,” the final processing step for the 
total CD after a recording studio’s mixing of 
individual songs. Aaron liked the way David’s 
studio sounded (he says he could hear things 
there that he just couldn’t hear in his own 
studio), so when he decided to create a new 
control room—the single most critical space 
in a recording studio because that’s where all 
the mixing and processing takes place—he got 
David to introduce him to Sam Berkow, who 
designed David’s studio.

Sam is a nationally known recording studio 
designer (a very narrow specialization) who 
works out of Los Angeles. He has designed, 
among other things, the E-town Studio in 
Boulder for National Public Radio’s E-town 
program with Nick Forster (of Hot Rize).  As 

Continued on page 8

Mandolin Ststion Banjo Ststion Live Room The Board
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By Jackson Earles

After I saw her kids group 
play at the 2016 Midwinter 
Festival, I was determined to 
talk to Suzie Solomon about 
the Bluegrass Buddies! 

Suzie comes from a South 
Texas town and plays pretty much anything 
with strings. She didn’t grow up listening 
to bluegrass because country music was 
more dominant. At 8 years-old, she started 
playing piano, and a couple years later in 
fifth grade, she started playing violin in her 
school orchestra—where she says she 
learned countless important things about 
group dynamics, and was able to practice 
playing cleanly. During this time, she mainly 
played hymns and classical music.  She added 
guitar when she received one for Christmas 
in fifth grade. Over the years she has added 
the Autoharp, banjo, and mandolin to her 
repertoire.  

Suzie’s dad played piano and always sang, 
and because her dad organized music at the 
local church, she started playing there when 
she was 10. Suzie was first introduced to 
bluegrass by Emmylou Harris’ album Roses in 
the Snow, which featured Ricky Skaggs. She 
said, “I began to think, ‘Who’s Ricky Skaggs?’ 
so I went and I bought all of his albums, and 
even though at the time he was mostly country, 
he did enough bluegrass that I caught on.”

Suzie moved to Colorado for its mountains in 
1977, when Colorado’s bluegrass scene was 
just beginning. She went to her first Telluride 
Bluegrass Festival in 1984, and bought herself 
a fiddle just as soon as she could after. She 
began going to Ralph’s Top Shop, which was 
one of the first jams in Colorado. In addition 
to bluegrass, Suzie still plays a lot of old-time 
gospel. She and her husband play together as 
a duet called Miner Pickers. She also plays in 
Back Country and in Kind Mountain.

Suzie started her kid’s group about two years 
ago. She started it because she saw kids 
at all of the festivals, and a lot of them were 
interested in learning to play an instrument. 
The Bluegrass Buddies began to grow quickly 
as more people heard about the group, and 
thought that it would be a fun way for their kids 
to learn to play and love music. Suzie’s group 
now has about 15 people with ages spanning 
from 2 to 15.  

There are no skill or age requirements for 
joining the group, and they also have a small 
amount of instruments to loan if you do not 
have one. One of Suzie’s original goals for the 
group, that remains important, is making sure 
that the kids enjoy playing music.  Some of 
the kids are inspiring their parents to learn an 
instrument, and they are jamming together as 
a family. While developing a love for playing, 
Suzie also wants the kids to learn about group 
dynamics, gaining experience to draw from 
if they want to play in a band when they are 
older.  

She thinks it is extremely important to expose 
kids to music, saying, “I guess it’s just because 
everything I do is centered around music, it’s 
a driving force in my life. Even though not 
everyone loves it as much as I do, for the ones 
that do, it can be life changing being exposed 
to it earlier.”  

The Bluegrass Buddies play gigs around the 
area teaching them how to play together in a 
big group, while making sure everyone’s ideas 
and music gets heard. 

Suzie loves the shows they have and once 
a month the group plays for seniors, who love 
watching the kids grow as they practice and 
get more experience playing together. From 
my own experience, I know that a great way 
to learn to play is to just go out and do it. 
When the group practices, they practice with 
a microphone, so that the kids can get used to 
arranging themselves, and moving around a 
microphone, which is difficult to do. Whenever 
they learn songs, the kids split off into groups 
based on their instruments, and learn the song 
with help from the group’s helpers, both of 
whom are named Charlie.  

A skill that some of the kids in the group are 
working on is songwriting. Suzie thinks that 
although songwriting is hard and not everyone 
wants to do it, it is an extremely powerful form 
of self-expression. Some advice that she gives 
the kids is if they want to be good players and 
successful they have to practice. “It’s just the 
way that it is, music is a discipline, you won’t 
get better if you don’t practice.” One of the best 
things that happened to her was her parents 
making her practice and go to lessons.  

The group meets on Wednesday mornings, 
so most of the participants are homeschoolers, 
though it is open to anyone. In August, the 
kids played at the festival that Suzie helps 

to put on called Gospel Grass, and you can 
catch them in September at Hay Days. You 
can get in touch with the group by calling her 
at 303-648-3725. Find more information about 
Gospel Grass at GospelGrass.info and they 
are listed under volunteers on the CBMS Web 
site as well. When I asked her if she had any 
last things that would be important to know, she 
said to “Keep pickin’!”

 

Bluegrass 
Buddies 
Make  Good 
Friends
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By Kane Hollins

These days we are fortunate to have a veritable cornucopia 
of bluegrass jams along the Front Range to bring our 
musical community together. However, in an attempt to 
encourage all musicians to progress and be successful 
we often have a mix of many levels of play during a single 

session. This can impede the musical dynamic during a session for 
several reasons.

There are differences among musical meet ups: a learning circle, 
a workshop, a jam, a band scramble and a performance. Better 
descriptions of these jam functions may help guide players to the time 
and place better suited to their level of progress.

A learning circle is a format to provide beginning musicians a chance to 
shop and share songs, skills, techniques and the like. Usually these are 
slow, with much explanation of how to play together. A sort of “beginners 
circle.”

A workshop can be a misleading term for many art related activities. A 
workshop in Telluride featuring Bela Fleck, Tony Trischka and Bill Keith 
was not the kind of event that allowed all participants to demonstrate 
or share their craft. It really is more of a showcase, if you will. Bela and 
Tony and Bill already knew how to do this. We all have watched them 
many times. We like to see how they work their craft but it’s rarely a 
“workshop” for you. 

These days we have the bluegrass Academy for the purpose 
of instruction on your own instrumental betterment. In the case of 
“jamming,” other skills must be in hand to “conduct” a song so that 
players can successfully play their renditions and have a cohesive group 
sound. This may include the chord progression, instrument sequence 
(break up the banjos), identifying players that wish to take a solo, singing 
and arranging. As these skills enhance the musical sophistication, the 
next step in your bluegrass maturation may be performance as a band. 

Certainly, splinter groups occur at local jams but that interaction 

LOCAL
BLUEGRASS
JAMS

can only benefit from some sort of leadership. When selecting a song, 
each player should be ready, willing and able to direct the kick-off, 
communicate the chord progression, and any arranging needed to have 
some fun with the number. This isn’t to say that one person assumes this 
role all night but that each player gets a chance to practice the leadership 
position. As a player brings a song to the round, the number should be 
suitable to a jam so as not to present a “jam buster” or such a musical 
challenge that it diminishes the musical dynamic.

The group dynamic can really suffer, for example, if one player misses 
their solo because they want to pass, yet never made that known to the 
group. Now the solo falls to the next player who has no chance to jump 
on the solo from the start since time has passed in the music. On the 
other hand a solo may be attempted but the sound is too shallow that 
others can’t tell whether an attempt has been made. At this point nobody 
“has it” and expressions of bewilderment cover the faces of those waiting 
to “git it.”

Performance: In the early ‘80s bluegrass was not very popular at 
venues around the Front Range and you were lucky to get a gig that 
Hot Rize didn’t already secure. In Ward, the Mill Site Inn offered pickers 
a place to play. This was probably Boulder County’s first and best “jam” 
and is responsible for supporting the formation of bands such as Leftover 
Salmon and Yonder Mountain String Band. 

The beauty of it was that nobody got paid. Beer and pizza was free 
for all pickers. The limited space to play required musicians to stand 
at one end of the room. This was the beginning of our practice at the 
performance art. Sitting in a circle is fine for certain types of therapy, but if 
you want to “work the stage” you’ve got to be on your feet.

Folks came from as far away as Fort Collins and Castle Rock to pick 
at the Mill Site Inn every Saturday night during the winter. It seemed like 

Continued on page 8
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By Doris Gray

Have you ever been to the International Bluegrass 
Music Association’s annual weeklong event, World of 
Bluegrass? I’ve been fortunate enough to have been 
a part of this tradition in 2002 when it took place in 
Louisville, Kentucky, and later, in Nashville, Tennessee. 

This is the fourth year it will be hosted in Raleigh, North Carolina, and 
it is slated between September 27 and October 1. Believe me when I say 
this: Experiencing IBMA’s World of Bluegrass is, simply put, wonderful!

The IBMA business conference is the premier industry event and 
trade show where top bluegrass professionals—including artists, 
agents, journalists, merchandisers, record labels, publicists, publishers, 
talent buyers and more—come to share and discover the latest tools, 
strategies, technology and sounds. The 2016 conference will take place 
Tuesday through Thursday that week at the Raleigh Convention Center 
in beautiful downtown Raleigh. 

Official showcase performances at the IBMA’s annual World of 
Bluegrass business conference form the platform for introducing 
talent and new music to the bluegrass community. Following are some 
highlights of the conference, as noted by the IBMA’s official Web site.

•	 Cutting-edge seminars, panels and workshops on business 
models, touring, festivals, marketing, radio, copyright, digital media, 
contract negotiation and more.

•	 Focused content tracks for Talent Buyers, Songwriters and CLE 
Training.

•	 Health Fair with free vision exams and eyewear, dental exams 
and custom ear plug fittings.

•	 Special events, including the Gig Fair (like speed dating for 
artists and talent buyers), DJ Taping Session, and Song Critique 
Session.

•	 Business-to-Business (B2B) Exhibit Hall/Bluegrass Expo is the 
central gathering place to browse the latest industry wares, conduct 
business, and network.

•	 Town Hall Meeting and Special constituency meetings with fellow 
professionals in your field.

•	 Keynote Address and reception

•	 Momentum and Special Awards luncheons

•	 Networking receptions and Happy Hours

The International Bluegrass Music Awards Show is the biggest night 
on the bluegrass calendar and features outstanding performances by 
the best in bluegrass. The awards recognize outstanding achievement 
and pioneering efforts in the genre as determined by professionals in the 
bluegrass music industry. Held annually since 1990, today more than 
20 awards are granted. The 2016 Awards Show will be held 7:30 p.m., 
Thursday, September 29 at Duke Energy Center for the Performing Arts.

The Bluegrass Ramble is IBMA’s innovative showcase series in club 
venues in downtown Raleigh. With over 200 showcase performances, 
the Ramble is the premier platform for introducing talent and new 
material to the bluegrass community. Venues include: Lincoln Theater, 
The Pour House, Kings, Architect Bar, Vintage Church and the Raleigh 
Convention Center. Ramble along and catch some of the hottest acts 
shaping bluegrass music today.

The IBMA is also excited to present its third annual IBMA Bluegrass 
Film Festival during World of Bluegrass Week. Wide Open Bluegrass, 
previously known as FanFest, will certainly heighten the excitement in 
the air Friday through Sunday. Well-known bands will perform on various 
stages, both inside and out. In addition, the IBMA Youth Council is 
scheduling a series of events geared for youth, including a youth stage 
during Wide Open Bluegrass. 

CBMS member, Pete Wernick, has been involved with IBMA in various 
capacities over the years, even serving as president. Recently, I asked 
him about his experience at IBMA’s World of Bluegrass.

“I’ve attended virtually every one of these since the mid ‘80s when they 
started,” Pete says. “It remains what it has been from the beginning—a 
hub that attracts committed bluegrass people from places all around the 
U.S. and the world.” 

“The performers, the business and infrastructure people, the press and 
radio people, the bloggers, the luthiers and the people from bluegrass 
organizations everywhere,” Pete continues, “this is the one place where 
they all come, meet their counterparts, listen to panels and seminars 
that keep us current with developments in music and the business of 
bluegrass.” 

“They cut deals, they play and listen to great music, they jam, they 
socialize and get to know each other better. I’ve had so many interesting, 
productive, happy, intense and meaningful times at these conventions,” 
Pete adds.

The Yearly 
Pilgrimage to 
IBMA’s 
WOB this Month

IBMA facebook photo

Continued on page 9
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SwingFingers   continued from page 4

Aaron says, “this [Swingfingers] was a really 
small project for him.”

But Aaron knew that he wanted ”the best.” 
Because he specializes in acoustic instrument 
recording, there are fine nuances that could 
easily go unnoticed without a control room 
designed to bring out all their subtleties. 
Acoustic instruments, with their resonator 
chambers, have fine-grained overtones, so 
being able to hear and capture those shadings 
and gradations of sonic subtleties is all-
important. A well-designed control room allows 
for fine sonic rendering of all instruments.

That’s why design of the studio control 
room is so critical: there are double walls 
at the exterior (with lots of insulation) to 
decouple exterior noises from the interior 
sonic environment (and the interior walls are 
finished with three layers of drywall, with all 
joints caulked, to reduce unwanted vibrations); 
there are absolutely no 90º corners anywhere 
to create unwanted acoustic reinforcements or 
cancellations (even the ceiling is angled, and 
includes a suspended ‘acoustic cloud’ over the 
recording engineer’s seat, for good measure);  
there are acoustic soffits at all the wall-ceiling 
junctures and a sonic diffuser at the back wall 
behind the engineer’s position; and the special 
acoustic sliding glass doors that separate the 
control room from the rest of the recording 
studio are doubled to insure sonic isolation 
(while still allowing visual communication).

“The room, itself, is a tool, because you can 

Bluegrass Jams  continued from page 6

the worst blizzard conditions, there at 9000 
feet in elevation, brought out the most people. 
However, all that I have described above 
supported a special dynamic in that only about 
7-10 people could fit in the little stage area at 
the end of the room. This caused a continuous 
change in the line-up and hence the songs, 
while others ate pizza or got a beer (free).

Perhaps we all could benefit from defining 
“jams” around the area so that players know 
what to expect. Some places do indicate an 
“advanced” jam status, but that may be a bit 
intimidating to some and give the wrong intent. 
Instead, how about dividing the jam times into 
the levels indicated above. A venue or location 
offering “jams” may start the first hour with 
an instructional learning circle for beginners. 
They could get comfortable with the music, find 
specifics to work on and then choose to stay 
and practice. 

hear things that you can, then, fix. It’s more 
than just having good speakers.” Of course, 
equipment is also important, and near-field 
monitors are speakers designed specifically for 
studio control rooms that concentrate acoustical 
energy in the “near field” instead of projecting 
it to the far reaches of the room.  So it’s also 
important to have proper equipment. And that 
was another driving force behind the expansion: 
AA had accumulated more equipment than he 
could accommodate in the old control room. 

We talked about digital recording, and how 
it allows you to “play” with the processing 
because it’s non-destructive (the original digital 
data files are still there, if you want to go back 
to them). “But,” AA says, “EQ and compression 
IS ‘destructive’ if used during recording, so 
it’s important to get a sense of how it works in 
the non-destructive environment so you have 
a good understanding of how to use it on the 
analog (recording) side. Experiment with it, 
learn it, and then, you can use it appropriately 
on the recording side.”

“It really helps,” AA says, “to have a wife 
who is supportive!” But she’s also excited to 
get a room back in their home. When I left the 
interview, Erin was juggling with the competing 
demands of their two children while trying 
to start dinner. But she was still reassuringly 
happy to see me (others have not been so 
comforting).

Full disclosure: I am the architect-of-record 
for this construction project, which means I 

The second hour could be more like a 
workshop involving those who can lead a tune 
and share two or three rounds of tunes we all 
know and love. Yet the third hour could go one 
step further and ask a few players to prepare a 
couple of new tunes or challenging “jam buster” 
numbers. This may give a performance element 
and a chance for more accomplished players to 
showcase their current work. Sort of like a band 
scramble.

So perhaps we could establish different types 
of “jams” throughout the area based on musical 
abilities OR differentiate the levels of play 
during the course of a session so that players 
can “fit” in and get the practice they benefit 
from most. Plus musicians can expect the next 
phase and practice different levels of song 
sharing. 

These are a few of my thoughts based 
on observations over many years published 

here to make some changes or simply start a 
conversation. Of course many venue owners 
simply want inexpensive music to attract a 
paying customer base, but that is a subject for a 
future article.

reviewed the input from all the consultants—
including General Contractor Glenn Zankey 
(Bluegrass Patriots) of Down/Zankey 
Construction and Jeremy “Coach” Kimball 
(lead carpenter), as well as the aforementioned 
acoustical consultants—and put my 
architectural seal on the drawings to certify that 
they met all current building code requirements. 
But my role, in all honesty, was really minimal:  
it was Glenn, Jeremy and especially Sam who 
worked with Aaron to create this marvel of 
acoustic proficiency!

AA is just finishing up a new CD for Chain 
Station, the first group to record in the new 
studio.  And K.C. Groves is recording a new 
project. Tyler Grant (who has finished 1st, 
2nd, 3rd and 4th in the flat-picking contest at 
Winfield) has an acoustic project underway.  
JoAnna & Iain Hyde (a brother & sister act) 
are working on an acoustic Irish music project. 
Other projects include Cahalan Morrison & 
Eli West, an acoustic duo; Head for the Hills; 
Blue Grama; Free the Honey; Ragged Union; 
Rapidgrass; Martha Scanlan; and both Matt 
Flinner and Tim O’Brien have produced albums 
out of the studio.

Located in the mountains, west of Fort 
Collins, sandwiched between Horsetooth 
Reservoir’s Inlet Bay and Horsetooth Mountain 
Park, the studio is out of town, and yet, 
conveniently nearby.  You can schedule your 
studio time by going to SwingFingers.com.

I WANT YOU
To Become 

a Member Now
See our ad on page 14
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IBMA                continued from page 7

Pete says his favorite parts of the convention include the tributes to the 
history of bluegrass music, such as “the presenting of our Distinguished 
Achievement awards, and Hall of Fame inductions.” And of course he 
meets up with dear friends from around the world to catch up and jam. 

Pete says he thinks the move to Raleigh from Nashville has been 
positive for the IBMA.

“Raleigh has been the most user-friendly and most supportive 
environment for our convention. The Convention Center is well suited 
to this kind of convention—light, spacious, attractive place with ample 
space for our events and meetings.”

Additionally the city of Raleigh has built a partnership with the IBMA 
that it never had in other host cities, presenting “bluegrass, free, right in 
the downtown streets near the convention center [with] large, enthused 
crowds, and many more musicians, paid for by the city, who can then 
afford to come to this event.”

“I’m enthused,” Pete notes, saying, “I remember when there was no 
IBMA. It’s better now.”

If you haven’t already considered making the trip to Raleigh, I sincerely 
hope you will after reading this article. You will have the time of your life! 
Hope to see you there!

IBMA’s Web site contributed information to this article. Should you 
desire to know more about World of Bluegrass, please visit IBMA.org.

 By Veta Gumber, aka Vetabluegrass

As jams sometimes happen without much notice I 
recommend you check GVbluegrass.com for the 
latest schedule and to list your event.

Musicians, are you looking for a place to perform 
house concerts? Try this venue offered by music 
professionals. The Radio Room at KAFM in Grand 

Junction seats 75. Contact Ramona at KAFM at 970-241-8801 or write 
ramona@kafmradio.org.

Tune in to Bluegrass and Beyond on Tuesdays, 4-6:30 pm MT. Stream 
on Kafmradio.org, 88.1 FM in Grand Junction. New, old, between the 
lines and outside the box. 

If you have Western Slope news or events that you would like published 
or comments to make you can email me at vetabluegrass@gmail.com or 
find Vetabluegrass on Facebook.

PICKIN' IN THE GRAND VALLEY 
AND POINTS BEYOND

NEW MUSIC AT 
KAFM

•	 Bryan Sutton, The More I Learn, Sugar Hill
•	 Sam Bush, Storyman, Sugar Hill
•	 Doyle Lawson & Quicksilver, Burden Bearer, Mountain 

Home
•	 NewTown, Harlan Road, Mountain Home
•	 Frank Wakefield and Leon Morris, Patuxent Music
•	 Volume Five, Drifter, Mountain Fever
•	 Irene Kelley, These Hills, Mountain Fever
•	 David Grisman Sextet, Acoustic Disc
•	 Rob Ickes and Trey Hensley, The Country Blues, 

Compass
•	 The Gospel Plowboys, Welcome Home, Mountain Fever
•	 Special Consensus, Long I Ride, Compass
•	 Kristin Scott Benson, Stringworks, Mountain Home
•	 Signal Ridge, Prairie Fire, Self

Musicians, are you looking for a place to perform house 
concerts? The Radio Room at KAFM in Grand Junction seats 75. 
Contact Ramona at KAFM at 970-241-8801 or write ramona@
kafmradio.org.

Tune in to Bluegrass & Beyond on Tuesdays, 4:00-6:30 p.m. 
MT. Stream on KAFMradio.org, 88.1 FM in Grand Junction. New, 
old, between the lines and outside the box. 

IBMA icon Ralph Stanley
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For more information on CBMS member Bands, visit coloradobluegrass.org Bands on Call
Acoustic Mining Company 
tgmartin000@gmail.com 
www.acousticminingcompany.com 
720-220-0909 
Denver, CO 

The Badly Bent
info@thebadlybent.com
www.thebadlybent.com
970-946-6345
Durango, CO

Bettman & Halpin
stephaniebettman.com
sb@stephaniebettman.com
323-791-7763
Denver, CO

Blue Moon Bluegrass Band
info@bluemoonbluegrass.com
bluemoonbluegrass.com
303-842-7145
Evergreen, CO

The Black Family String Band
sam@enjfamilyfarms.com
(970) 640-3121
Cedaredge, CO

Blue Canyon Boys
info@bluecanyonboys.com
bluecanyonboys.com
720-855-3709
Eastlake, CO

Bob Berry 
& The Whole Bagnell Dam Bunch
b.berry@elkayplastics.com
303-884-7301
Thornton, CO

Bone Tree
bonetreeband@hotmail.com
www.bonetree.us
970-931-2231
Whitewater, CO

Boxcar 79
boxcarseventynine@gmail.com
www.reverbnation.com/boxcar79
303-993-6613
Boulder, CO

Burn It Blue
303-667-4290
francisco@burnitbluegrass.com
www.burnitbluegrass.com
Golden, CO

Cat E. Wampus
nancy.steinberger@gmail.com
www.CatEWampus.com
720-454-9991
Lakewood, CO

Johnny Campbell & The Bluegrass 
Drifters
thebluegrassdrifters@gmail.com
www.thebluegrassdrifters.com
931-743-1906
Nashville, TN

Chain Station
chainstation@gmail.com
www.chainstationmountainmusic.com
970-214-2953
Boulder, CO

Crystal Hill Billys
joymaples@gmail.com
facebook.com/crystalhillbillys
719-465-3025
Manitou Springs, CO

Mary Beth Cross
marybethcross.com
mbbc@aol.com
(303) 842-1587 
Denver, CO

Crow Hill Bluegrass
gregw27@msn.com
303-646-4275
Parker, CO

Dr. Harlan’s Amazing Bluegrass Tonic
drharlans@bluegrasstonic.com
www.bluegrasstonic.com
303-249-7986
Denver, CO

Free The Honey
freethehoney@gmail.com
www.freethehoney.com
720-454-5456
Gunnison, CO.

Giddyup Kitty
band@giddyupkitty.com
720-684-8175
www.giddyupkitty.com
Longmont, CO

Grass It Up
grassitup.com
jbross@vladimirjones.com
(719) 339-3121
Colorado Springs, CO

Gypsy Jazz Social Club
facebook.com/GypsyJazzSocialClub
elch55@yahoo.com
(970) 901-5963
Crested Butte, CO

Henscratch
cgoettsche@gmail.com
facebook.com/henscratchmusic
303-815-3634
Boulder, CO.

High Plains Tradition
HPTbluegrass@aol.com
www.highplainstradition.com
303-913-6355
Commerce City, CO

Highland Ramblers
312-203-1656
highlandramblers@gmail.com
www.highlandramblers.com
Denver, CO

The Hippie Buckaroos
303-440-4764
bjkammer1@msn.com
hippiebuckaroos.com
Lafayette, CO

Hit & Run Bluegrass
rebecca@hitandrunbluegrass.com
www.hitandrunbluegrass.com
615-418-8409
Nashville, TN

Hot Rize
www.hotrize.com
pete@drbanjo.com
303-652-8346
Niwot, CO

Jeff Scroggins & Colorado
jscolorado5@gmail.com
www.JeffScrogginsandColorado.com
303.489.9083
Conifer, CO

Kantankerous
meyr895@msn.com
www.reverbnation.com/kantankerous
303-363-8985
Denver, CO

Laramie River Band
720.480.1159
info@laramieriverband.com
facebook.com/laramieriverband
Loveland, CO

Last Spike Drivers
sandyyost@gmail.com
303-349-9433
www.facebook.com/lastspikedrivers/
Strasburg, CO

Lineage Music Project
lineagemusicstudio@gmail.com
www.lineagemusic.com
970-222-2496
Fort Collins, CO

Ron Lynam & Cowtown
cowtownboogie.com
rlynbanjo@aol.com
(970) 224-5690
Fort Collins, CO

Mason Street
owlroost@skybeam.com
970-223-2400 Fort Collins, CO

Masontown
262-212-9105
michael.canney@gmail.com
masontownmusic.com
Denver, CO

Mayhem Gulch
650-575-8080
cnewt5@gmail.com
www.mayhemgulch.com
Boulder, CO

The McDaileys’
susankdailey.com
skdailey@juno.com
970-482-4346
Fort Collins CO 80521

Pete Wernick & Flexigrass
drbanjo.com
PWernick1@aol.com
(303) 652-8346
Niwot, CO

Quickdraw Homegrown Music
quickdrawhomegrownmusic.com
jrquickdraw@comcast.net
(303) 431-1899
Wheat Ridge, CO

Ragged Union
geoffu@geoffunion.com
reverbnation.com/raggedunion
512-563-9821
Golden, CO

The Railsplitters
therailsplittersbluegrass@gmail.com
www.therailsplitters.com
734-846-1229
Boulder, CO

Ran Off The Rooster
970-231-7643
ranofftherooster@gmail.com
reverbnation.com/ranofftherooster
Estes Park, CO

The Ransom Notes
reverbnation.com/theransomnotes
theransomnotesmusic@gmail.com
(303) 819-4491
Nashville, TN

The Road West
davegoldhammer@gmail.com
theroadwestmusic.com
Boulder, CO

Rocky Mountain Jewgrass
rockymountainjewgrass.com
saul.denver@gmail.com 
(303) 748-4815
Denver, CO

Running Out Of Road Band
roormusic@gmail.com
www.roormusic.com
970-884-9757
Bayfield, CO

Silverplume
kanehollins@comcast.net
www.silverplumeband.com
304-419-1515
Longmont, CO

Southern Exposure
reverbnation.com/southernexposure-
bluegrass
jmills3112@aol.com
(303) 763-9996  Lafayette, CO

The StanleyTones
www.stanleytonesbluegrass.com
banjojim915@msn.com
303-776-2508   
Longmont, CO

Steel Pennies
steelpenniesbluegrass.com
steelpennies@gmail.com
(303) 666-1111  Louisville, CO

Sweetwater String Band
sweetwaterstringband@gmail.com
www.sweetwaterstringband.com
865-382-2993
Durango, CO

That Damn Sasquatch
mikephall83@yahoo.com
www.facebook.com/thatdamnsas-
quatch09
785-633-6654
Englewood, CO

Nancy Thorwardson and the Silver Stars
nancythorwardson.com/IonaGibsonMu-
sic/SilverStars.html
nancy@nancythorwardson.com
720-775-7516  Lyons, CO

Timber!
facebook.com/TimberBluegrass
timberbluegrassband@gmail.com
303-564-9902
Boulder, CO

The Tunefarmers
303-921-3407
coats10@hotmail.com
www.reverbnation.com/theTune
Farmer Northglenn, CO

Vi The Fiddler 
Vi Wickam 
970-215-6366 
vi@wickam.net 
www.vithefiddler.com 
Fort Collins, CO
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UPCOMING SHOWS

Saturday, October 1, 7 - 9:00pm, Savage 
Hearts, Lafayette Bluegrass Series, East 
Simpson Coffee, 414 East Simpson Street, 
Lafayette

Saturday, October 1, 8:30 pm, Ragged 
Union, Oskar Blues, 303 Main Street, 
Lyons 

Saturday, October 1, 8:00 am, The 
TuneFarmers, Golden Farmers Market, 1019 
10th Street, Golden 

Saturday, October 1, 6:00pm, Ran Off The 
Rooster, Funkwerks Brewing, 1900 East 
Lincoln Ave., Fort Collins

Sunday, October 2, 11:30 am, The Ransom 
Notes, Old School Music Room, 5022 Old 
Hydes Ferry Pike, Nashville, TN

Thursday, October 6, 6:00 pm, Coral Creek, 
Tivoli Commons, Tivoli Student Union, 
Denver 

Thursday-Sunday, October 6-9, 12:00 pm, 
Jeff Scroggins & Colorado, Walker Creek 
Ranch, 1700 Petaluma Marshall Rd., 
Petaluma, CA

Saturday, October 8, 12:00 pm, The Ransom 
Notes, Tennessee Fall Homecoming, Norris, 
TN

Saturday, October 8, 20:00, Ragged Union, 
The Vale, Mossley, UK 

Sunday, October 9, 8:00 pm, Ragged Union, 
Liverpool Philharmonic Hall, Hope Street, 
Liverpool 

Sunday, October 9, 12:00 pm, The Ransom 
Notes, Tennessee Fall Homecoming, Norris, 
TN

Sunday, October 9, 4:00 pm,  Bettman 
& Halpin, WYO Theater, 42 N Main St, 
Sheridan, WY

Tuesday, October 11, 9:00 pm, Jeff 
Scroggins & Colorado, Victoria Bluegrass 
Association Concert Series, 1205 Pandora 
Ave., Victoria, BC

Tuesday, October 11, 8:00 pm, Ragged 
Union, Conservative Club, Frodsham, 
UK 

Wednesday, October 12, 7:30 pm, Ragged 
Union, Queen’s Hall Arts Centre, Beaumont 
Street, Hexham, UK 

Friday, October 14, 8:00 pm, Ragged Union, 
The Chambers, Folkestone, UK 

Saturday, October 15, 5:30 pm, Donna 
S-Scheer, The Alpine Restaurant and Bar, 
1106 Rose Street, Georgetown 

Saturday, October 15, 7:00 pm, The Ransom 
Notes, Lakeside Music House Concert, 7661 
Fairview Church Rd., Manhattan, KS

Saturday, October 15, 8:00 pm, Grass It Up, 
Western Jubilee, 433 E Cucharras, Colorado 
Springs 

Saturday, October 15, 6:30pm, Grass It Up, 
Western Jubilee Recording Company, 433 E. 
Cucharras, Colorado Springs 

Saturday, October 15, 7:30 pm, Ragged 
Union, Theatre, Brixham, UK 

Saturday, October 15, 4:00 pm, Highland 
Ramblers, The Oriental Theater, 4335 W 
44th Ave., Denver 

Saturday, October 15, 9:00 am, The 
Stanleytones, Anderson Farms, 6728 County 
Road 3 ¼, Erie 

Saturday, October 15, 8:00 pm, Mary Beth 
Cross, Swallow Hill, 71 East Yale Avenue, 
Denver 

Saturday, October 15, 6:30 pm, Mayhem 
Gulch, The Rayback Collective, 2775 
Valmont Road, Boulder 

Sunday, October 16, 7:00 pm, Ran Off The 
Rooster, The Fork, Lyons

Sunday, October 16, 9:00 am, The 
Stanleytones, Anderson Farms, 6728 County 
Road 3 ¼, Erie 

Tuesday, October 18, 8:45 pm, Ragged 
Union, The Crooked Billet, “Newlands Lane, 
Stoke Row”, Henley On Thames 

Wednesday, October 19, 7:00 pm, Ragged 
Union, Green Note, 106 Parkway, London, 
UK 

Thursday, October 20, 8:00 pm, Ragged 
Union, Tamworth Bluegrass at Bolehall 
Manor Club, Tamworth, UK

Friday, October 21, 8:00 pm, Ragged Union, 
The Coach House @ Craigdarroch Arms 
Hotel, Thornhill, UK 

Saturday, October 22, 8:00 pm, Ragged 
Union, Seven Arts Leeds CIC, Leeds, 
UK 

Saturday, October 22, 8:00 am, The 
TuneFarmers, Cherry Creek Fresh Market, 
1st Avenue and University, Denver 

Sunday, October 23, 1:00 pm, Ragged 
Union, Musicport World Music Festival, 
Whitby, UK 

Monday, October 24, 4:00 pm, Blue Canyon 
Boys, Sports Authority Field at Mile High, 
Denver

Saturday, October 29, 10:00pm, Dr. Harlan’s 
Amazing Bluegrass Tonic, Kline’s Beer Hall, 
7519 Grandview Ave., Arvada 

Saturday, October 29, 9:00 pm, That Damn 
Sasquatch, Local 46, 4586 Tennyson St., 
Denver 

Weld County Ramblers
www.weldcountyramblers.com
mlheiss@aol.com
303-775-8764
Lyons, CO

WireWood Station
719-487-1194
edwardsviolin@gmail.com
wirewood-station.com
Monument, CO

Woodshed Red
719-439-6316
woodshedred@gmail.com
WoodshedRed.com
Colorado Springs, CO

Clarke Wright - Fiddler
clarkewright@hotmail.com
clarkewright.com
Fort Collins CO • 970-215-3974

BLUEGRASS  
24/7

coloradobluegrass.org

* You don't even have to ask...

coloradobluegrass.org

Everything
You Always 

Wanted to Know 
about Bluegrass 

in Colorado*



12

CBMS Business Partners
Altona Grange Hall
39th and Nelson Road
Longmont, CO 80503
303-926-7538
donlynaa@mac.com
altonagrange.org

Avogadro’s Number
Every Wednesday night - Bluegrass show 
at 7pm with a Bluegrass Jam to follow at 
9pm. Shows every Friday & Saturday night. 
Restaurant and full bar.
605 South Mason, Fort Collins, CO 
80521
970- 492-1756
avos@frii.com • www.avogadros.com

Big Horn Mountain Festival
Acoustic Americana, Folk, Old-Timey, 
Bluegrass and Traditional music. Johnson 
County Fairgrounds in Buffalo, WY.  PO 
Box 344 Dayton, WY 82836
307- 655-9280
info@bighornmountainfestival.com
www.bighornmountainfestival.com

Consolidated Accounting & Tax Service
William L. Carlson
865 Montclair Drive, Palisade, CO 
81526
303- 722-8850 
303- 722-9639 fax
wlccats@msn.com

Dan Harris Instrument Co.
Custom Lutherie and instrument repair
302 Sandler Dr. Lafayette, CO 80026
720-352-3641
daniel@harrisinstruments.com
www.harrisinstruments.com

Durango Bluegrass Meltdown
Festival in Durango, CO
PO Box 448
Durango CO 81302
970-259-7200
info@durangomeltdown.com
www.durangomeltdown.com

Evergreen Bluegrass Festival
August 27, 2016 at the Evergreen 
Rodeo Grounds
29830 Stagecoach Blvd, Evergreen, CO.
evergreenbluegrassfestival.com
info@evergreenbluegrassfestival.com

 FolkWest, Inc
PO Box 3665,  Pagosa Springs, CO 81147
970- 731-5582
folkwest@folkwest.com   
www.folkwest.com

GospelGrass Productions 
c/o Suzie Solomon 
PO Box 332, Idaho Springs, CO 
80452 - 303-638-3725 
gospelgrass@gmail.com
www.gospelgrass.com

The Grass is Bluer
Hosted by Hugh Felt on Thursdays, 7-9pm 
on KSUT 89.5/90.1 FM
Durango, CO 970- 759-0228
hughfelt@gmail.com   www.ksut.org

Harmony Music House    
Boulder's home for music lessons, 
student jam sessions, kids' classes, house 
concerts and more. Robert Loeb    
2525 Broadway, Boulder, CO 80304    
720-988-0288    
robby@harmonymusichouse.com 
www.harmonymusichouse.com

High Mountain Hay Fever Festival
Westcliffe’s four-day bluegrass 
celebration, hosted by the Dry Branch 
Fire Squad.
PO Box 1199 Westcilffe, CO 81252
719-783-0883
info@highmountainhayfever.org   
www.highmountainhayfever.org

Music Appreciation Society
David Spira
300 S Jackson St, Ste 550¬
Denver, CO 80209
303-329-8100
kbuckley@kewrealty.com
www.baursmagic.com

Old Blue Sound
Quality sound reinforcement service 
for bluegrass and other acoustic music 
festivals, concerts, and events. 
Dick Pierle
715 S 7th Street, Grand Junction, 
CO 81501
970- 245-0836 or 888-OLD-BLUE
oldblue@oldbluesound.com  
www.oldbluesound.com

Planet Bluegrass
PO Box 769 - 500 West Main Street
Lyons, CO 8054
800-624-2422
www.bluegrass.com

Savage Fiddler
Savagefiddler offers individual and group 
lessons in all bluegrass and stringed in-
struments as well as a specialized method 
book and online tools just for our fiddlers 
out there! Call to schedule a lesson or 
check out the website for more information 
on the complete method!
102 W Chester St
Lafayette, CO 80026
319-601-6379
savagefiddler@gmail.com
wwww.savagefiddler.com

Swallow Hill Music Association
Concerts, classes, open stages and jam 
sessions - folk & traditional music. 71 E 
Yale Ave. - Denver, CO 80210
303- 777-1003
www.swallowhill.com

Sponsoring Businesses
AcousticByLines.com
Acoustic music industry listing site 
for Colorado regional businesses, 
musicians, music teachers, events 
and more. 10% membership discount 
to CBMS members. 
PO Box 2261, Monument, CO 80132
www.acousticbylines.com

Allegro Music, LLC
10% off on selected accessories and 
items; see Tom or Joe Wilkinson
11280 South Twenty Mile Road, Suite 
110, Parker, CO  (303) 680-3915
allegroparker@qwest.net
www.allegroguitars.com

Colorado Case Company
Case covers and gig bags for every 
instrument. Colorado Case is also a 
dealer for Calton cases. 
*10% discount to CBMS Members for 
any soft cases and case covers. 
1713 E Lincoln Ave, Unit A6 Fort Col-
lins, CO 80524
(800) 340-0809
sales@coloradocase.com www.
coloradocase.com

Denver Folklore Center
New and used fretted instruments, 
recordings and books. 
10% discount for CBMS Members on 
selected items. 
1893 South Pearl Street
Denver, CO 80210  (303) 777-4786

Lakewood School of Music
Offering private lessons by professional 
teachers on guitar, mandolin, banjo, piano,
voice, fiddle, songwriting and more.
20% discount to CBMS members off first 
months tuition.
1510 Glenn Ayre Dr., Lakewood, CO 
80215
303-550-7010
Lakewoodschoolofmusic.com

Media, Public Relations and Social Networking Services
for a variety of companies, organizations and musicians 

across the United States.

facebook.com/gRunPublicity

G-Run 
Media and Publicity

Olde Town Pickin’ Parlor
See Uncle Kit for 10% discounts to 
all CBMS Members on accessories 
(including cases, books and CDs).
7515 Grandview Ave, 
Arvada, CO 80002
(303) 421-2304
www.picknparlor.com

San Juan Mandolins
Quality mandolins for professional 
players! 10% 
for CBMS Members.
15503 Hwy 145, 
Dolores, CO 81323
(970) 822-8094

Talent Forge
Quality music instruction for people 
who wouldn’t otherwise have it. 10% 
discount to all CBMS members.
Vi Wickam and Matthew Hartz
1224 Oxborough Ln.
Fort Collins, CO 80525
970-430-6381
www.mytalentforge.com

Twist & Shout
Biggest selection of bluegrass CDs! 
10% discount 
for CBMS Members. 
2508 E Colfax Ave, 
Denver, CO 80206
(303) 722-1943
jil@twistandshout.com
www.twistandshout.com

H.B. Woodsongs
10% off regularly priced accessories, 
books 
and CDs to CBMS Members.
3101 28th St
Boulder, CO 80301
(303) 449-0516
info@hbwoodsongs.com
www.hbwoodsongs.com

Become a 
Member Now!

Jams are 
the     of 

Bluegrass 
Music!
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Bluegrass Radio Shows 
playing 

Colorado Artists

KAFM 88.1FM
Grand Junction 

Mondays: 4-6PM
Sundays: 3-6PM 

KAJX 91.1/91.5FM
Aspen

Saturdays: 10AM-noon

KRFC 88.9 FM 
Fort Collins, 

Saturday 2-4PM
streaming @ krfcfm.com 

KGNU 88.5FM 
Boulder

93.7FM - Nederland
1390AM - Denver

Saturdays: 9AM-noon

KHEN 106.9FM 
Salida

Fridays: 10AM-noon & 3-5PM

KDNK 88.1/88.3/88.5FM 
Aspen to 

Glenwood Springs
93.5FM - Leadville
Saturdays: 8-10AM

KDUR 91.9/93.9FM
Durango

Tuesdays: 6:30-9pm
And streaming at kdur.org

KSUT 90.1 / 89.5 FM
Streaming Live on KSUT.org

Hugh Felt’s “The Grass is Bluer” 
Durango

7-9PM Thursday

KRAN FM 103.3 FM Cheyenne, WY
The Pickers Choice w/Jerry Mills

Saturdays 10am-11am
Rocky Mt. Bluegrass w/Jerry Mills

Sundays 10am-11am
online at www.1033therange.com

KLVZ 810 AM
Denver

Sunday 12:30 - 1:30 pm
Old Time Gospel Radio Hour

KYGT 102.7 FM Idaho Springs, CO
The Miner Pickin' Show

Alternate Saturdays 4 - 6 pm
kygt.org

KCEG 780 AM, 
Fountain CO

The Best of Bluegrass
Sunday 9 - 10 am

KZMU 90.1/106.7 FM
Moab, UT

The Grass Is Greener
Sundays, Noon-3 p.m.

Streaming on KZMU.org

Thanks to all 
the Radio DJs 

who support 
Colorado Artists!!

Robert & Leanne M Larson  Westminster, CO .....Renew 
The Ransom Notes  Nashville, TN ......... Renew-Band 
Heinrich Wesolloy Lafayette, CO...................Renew 
Dave Anderson St Louis, MO ......Renew-Premier 
Arthur D. Garfein  M.D.   Littleton, CO ...................Renew 
Bill Hendryx Longmont, CO .................Renew 
Mike Kearney Littleton, CO .......Renew-Premier 
Norman Lowery Boulder, CO .....................Renew 
John McNair Portland, OR ....................Renew 
Brian & Rachel Peterson  Castle Rock, CO .........Renew 
Juli & Russ Rew Boulder, CO .....................Renew 
Kathy Rogg Dillon, CO .............Renew-Donor 
Dan Peha Durango, CO........................New 
Kevin Wright Mendon, UT .....................Renew 
Dan Harris Instrument Co   
                    Lafayette, CO ..... Renew-Business-Premier 
FolkWest, Inc. Eugene, OR .....Renew-Business 
Dennis Brown Elizabeth, CO.......................New 
Free The Honey Gunnison, CO ........ Renew-Band 
Barry Hall Longmont, CO .................Renew 
Don Hayes Boulder, CO .....................Renew 
Lonnie & Candace Hockett  Murray, UT ..Renew-Premier 
Rick Karlin Denver, CO ......................Renew 
Norma Luchsinger Wheat Ridge, CO.............Renew 
Tyrone Vincent Lakewood, CO .................Renew 
Steve Winters Erie, CO ...........................Renew

NEW AND RENEWING MEMBERS
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Our readership includes 1,000 individual members, member bands and member businesses with statewide distribution

2016 Advertising Rates & Specifications
 Ad Size Specifications .............. Price
 Full page ad 9.125” x 10.75” .............. $165
 3/4 page ad Vert: 6.8” x 10.75” .............. $130
  Horiz: 9.125” x 7.75”
  1/2 page ad Vert: 4.49” x 10.75” ................ $90 
  Horiz: 9.125” x 5.375”
 1/3 page ad Vert: 2.93” x 10.75” ................ $60
  Horiz: 9.125” x 3.58”
 1/4 page ad 4.49” x 5.25” ................ $50
 1/6 page ad Vert: 2.93” x 5.25” ................ $40
  Horiz: 4.49” x 3.45”
 1/8 page ad 4.49” x 2.5” ................ $30

Advertising in Pow’r Pickin’ gets the MessAge out!

Payment:
Payments must be received BEFORE the 15th of the month for 
ads to be included in the following month’s publication.
Effective August 1, 2009, CBMS will no longer accept paper 
checks or payments by “snail mail.” You may submit your ad 
and your payment by contacting Annie Savage at colograss@
gmail.com. All payments must be made by credit card and will 
be processed electronically through our PayPal account. PayPal 
will process your payment whether or not you have a personal          
account established with them. 

Email Submissions: 
All submissions must be sent electronically and must be high res-
olution (300 dpi) in JPG or PDF format to: 

colograss@gmail.com.

Submission Deadline: Ads are due by the first day of 
the month prior to the month of publication. **Ask us about our ad design services.** 

10% discount for Bands on Call and CBMS 
Business Members, 10% discount for advertise-
ments running multiple consecutive months

Classified Ads:
Members - first 15 words free, $0.20 per word thereafter
Non-members - $7 for first 30 words, $0.20 per word thereafter. 
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