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Dear CBMS Membership, 

W
e hope everyone has had an 
excellent holiday season and 
we are all really getting tuned up 
for next few months of activity 

in Colorado bluegrass! 
Ever think of serving on the CBMS 

board? Ever wonder how that works? 
Well, we are holding an open meeting 
at noon on January 22, where we would 
love to meet and greet with folks who are 
interested in serving on the board. 

You see, we have a few positions open 
over here and we want to get you all 
involved. Meet us at East Simpson Coffee 

Co. in Lafayette at noon on Sunday, January 22, and we will discuss 
then! We are looking to fill the following positions: 

•	 Ads and Sponsorship Wrangler (commission position) 
•	 Volunteer Coordinator (paid position) 
•	 Outreach Co-director (board position) 
•	 Board Secretary (board position) 
•	
So, please entertain the idea of joining us and consider how Colorado 

bluegrass has enhanced all of our lives! Join in the fun! 
Secondly, it is with both a heavy heart and an eye on serving our 

member bands more dutifully that the board would like to announce 
the addition of an online Pow’r Pickin’ every other month. We will be 
alternating the publishing of our physical paper with an online edition 
and you will receive six issues of the paper a year with your membership.

We plan to begin this with a special February/March edition. 
Please email us with your comments or concerns. We have discussed 

this for many years now and at this point, although we know how much 
our membership loves this paper, we feel we can offer a more timely 
and content rich bi-monthly paper issue alongside an online edition that 
eventually will prove more useful for bands, promoters, ad placers and 
everyone involved. 

One of the big goals we have moving forward this year is to bring in 
higher profile acts for our membership to enjoy as well as extend our 
outreach to encompass the Bluegrass Heritage Foundation’s educational 
program, Play it Forward, as well as the IBMA based program Bluegrass 
in the Schools. 

Finally, we cannot wait to see you at the Mid-Winter Bluegrass 
Festival on Sunday for the CBMS Recognition and Round Up at noon! 
We will be presenting the 2016 Hall of Honor recipient as well as 
enjoying a retrospective of our year in music, enjoying a few awesome 
performances AND as always—spending some time celebrating the 
state of bluegrassing in Colorado! 

Oh yes! And get your tickets for the Broomfield Audi shows won’t you? 
They will likely sell out again this year! Find ‘em at ColoradoBluegrass.
org. The lineups are awesome! 

•	 Jan 7- Jeff Scroggins and Colorado (a special double set) 
•	 Feb 4- Masontown with the Cody Sisters and Jackson Earles 
•	 March 25- Special Consensus with Eli Slocumb and Grace Kuch

Better get those tickets soon friends! Looking forward to a great pick 
at Mid-Winter with all.

Annie
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H
appy New Year, y’all! CBMS is 
starting a new column that will 
feature folks who have been   
and/or continue to be involved in 
the thriving bluegrass scene here 
in Colorado, including those that 

are known and little known, alike. 
For this, the first issue of Pow’r Pickin’ in 

2017, we are featuring Ken Seaman, known 
primarily for his annual Mid-Winter Bluegrass 
Festival. In addition, he is well known for 
performing with the Bluegrass Patriots. In my 
experience, I have found Ken to not only be a 
good businessman, but talented and gracious, 
as well. You can get to know Ken better by 
reading through the following interview:

Pow’r Pickin’: Where were you raised? If not 
Colorado, what brought you here?  

Ken Seaman: The first three decades of 
my life were spent in the beautiful Southern 
Missouri Ozarks. Shannon County, Missouri, 
has two pristine, spring-fed rivers running 
through it, and I grew up in the small town of 
Eminence located on the Jacks Fork River. 
After visiting Fort Collins on family vacations 
during the early 1970s, we made the decision 
to quit our jobs and move to Colorado in 1975.

PP: What is your earliest memory of 
bluegrass music? 

 KS: Music was everywhere in the Ozarks. 
July 4th celebrations always featured square 
dancing with music provided by old-time 
fiddlers usually accompanied by a single guitar. 
I thought it sounded wonderful and dreamed of 
someday playing a stringed instrument! There 
would also be live music at rural school “pie 
suppers” and political “stump speeches”—very 
exciting events in the Ozarks. In September 
of 1954, Bill Monroe and the Bluegrass 
Boys played at the Eminence High School 
Gymnasium, and that changed my life. The 
music spun around in my head for days, and 
I listened to them every Saturday night on the 
Grand Ole Opry.

 PP: Who/What inspired you to play 
bluegrass?

 KS: I grew up listening to classic country 
music by Hank Snow, Carl Smith, Kitty Wells 
and all the greats of the era. In the early 1950s, 
bluegrass was still categorized as “country 
music.” Listening to the Grand Ole Opry, I 
instinctively knew that the music of Flatt & 
Scruggs and Monroe was unique and different 
from the electrified sounds of other country 
artists. As a teenager, I would drive my dad’s 
Buick up to a high hilltop and listen to Mitch 
Jaynes’ “Hickory Holler Time” broadcast from 
Salem, Missouri (250 watts and a hilly 44 miles 
north of Eminence). Mitch played outstanding 
bluegrass by Jim & Jesse, Bill Clifton, the 
Stanley Brothers and many others.  It was one 
of the greatest bluegrass radio shows ever—an 
inspiration.  There was no television in those 
days, and broadcasts from WCKY in Cincinnati 
and XERF in Del Rio, Texas, also featured lots 
of bluegrass and had strong signals into the 
Ozarks. These radio shows were a big part of 
my musical life.

 PP: What was your first instrument? Others 
since?

 KS: My older sister was an accomplished 
pianist, and my parents expected me to follow 
suit. Instead I begged for a guitar, and Santa 
left me a Gene Autry model when I was 10 
years old. At a Christmas dinner later that day, 
my aunt (who didn’t play) showed me how to 
make a “D” chord, and that was one of the 
most thrilling moments of my life! Later in high 
school I began playing the mandolin and banjo. 
Basically I had to learn to play “by ear.”

 PP: Tell about your family. Any that play 
bluegrass music?

 KS: My wife, Mary, plays the piano. Our 
daughter, Julie, also plays piano and has a 
lovely voice. Our sons love all types of music 
but don’t play instruments. Granddaughter 
Jacqueline also has a beautiful voice, and at 
age 9, she was the youngest person to ever 
sing the National Anthem at Coors Field —a 
very exciting day for our family! 

CBMS Bulletin:

Who’s Who in 
Colorado Bluegrass
An Interview with Ken Seaman
By Doris Gray

Photo Riverbird Productions

Continued on page 10
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FROM THE NUT 
TO THE BRIDGE W

hen we grow up and begin to find music that appeals to us as individuals we start a collection of songs, 
artists and groups. Whether it’s vinyl, 8-tracks, cassettes, CDs, mp3s, mp4s or live capture, the art 
form contains elements that attract us. 

I have to say that pop music in the ‘70s left a huge gap in my listening desires. I listened to it anyway 
and found small pieces that appealed to me but I starved musically. Then I heard bluegrass over the 
AM radio Sunday afternoons driving through Virginia’s Blueridge Parkway on our way home from 

camping trips. It gripped me like a rollercoaster pushes and pulls you through the course of turns, dips and curves.

That’s how it started. Of course I listened to the pop tunes because how could you avoid it? The obscurity of the high 
lonesome sound attracted me continually even though I didn’t know who the players were. Flatt & Scruggs were the 
only identifiable artists.

From the start Bill Monroe had a vision of what sound he wanted to cultivate and he cites the influence of Scotch/Irish 
fiddle tunes, the blues and perhaps the pop music of the day. Jazz standards must have played prominently as we see 
solo formats arranged in the bluegrass band for each instrument respectively. 

Today we play bluegrass but we cannot help but be influenced by all sorts of musical styles, genre and cultural 
developments. Today, as it was in the early 20th century, many musical styles develop. Classical, brass bands, marching 

Musings on Music
By Kane Hollins

bands, ragtime, minstrel, old-timey, Cajun, Tin Pan 
Alley, vaudeville, border radio, Spanish/Mexican, Gypsy 
jazz, American jazz, hokum, blues, folk, contra dance, 
Schottische, conjunto, western swing, zydeco, calypso, 
reggae, ska, rap, hip-hop, grunge, indie and of course 
rock n’ roll music among others. 

Yes, others. To be influenced by these is unavoidable. 
Many bluegrass artists today hope to play bluegrass but 
wish to remain unique by creating their own “style” of 
music. Diversity is the refreshing element in all art forms. 
Definition may be the single most confining factor ever 
placed upon music as an art form. 

They say the jukebox killed the itinerant musician. 
Commercialism needed a means to categorize for easy 
distribution. That aside, many variations of some of the 
seminal American music continue to proliferate. We call 
them by their marketed names, as was the case with Bill 
Monroe and his “bluegrass” music. Even Ralph Stanley 
called his music “mountain music” because bluegrass was 
“Bill’s music.” Sam Bush created “newgrass” because of 
his contemporary influences. 

More recently artists have produced the “Pickin’ On” 
series of rock covers.  Glamgrass? Gangstagrass? There are definite bluegrass standards that have rock origins: 
“Freeborn Man” came from Paul Revere and the Raiders, a ‘60s rock band. And “Fox on the Run” came from the ‘60s 
rock band Manfred Mann.

Whatever the cover may be or the original piece may sound like, I only hope that it contains that emotive push, that 
impulsive rhythm, that spinning flywheel of sound that some call drive. As a banjo player I can get a hold of lots of tunes 
and sling them around a time or two. But occasionally when the rhythm drags or the energy dissipates I can barely put 
down a legible string of notes that may add to the music. An analogy I think of is that of full bucket of water. If you swing 
it over your head fast enough, the water remains. It doesn’t even need to be fast, yet it needs a pulse that matches the 
rhythm of the music. 

Now when someone asks “What KIND of music I listen to?” I really don’t know what to say. Good music is my best 
response. Long time guitar player for Bob Wills, Eldon Shamblin, once said, “I didn’t like everything that Bob did, but 
you can’t like it all.” 

Whatever you like to listen to is just that, what you like to listen to. Period. If you want to split hairs over marketing 
categories you just might be missing the music. But give it a listen then call it what you will. 

For me, Jimmy Martin makes me jump up like the fire alarms just went off. However, I cannot help to smile and reel 
about when I hear Rushad Eggleston vamping on the cello. Bela Fleck plays some of the most advanced banjo (Rocket 
Science) yet some of the most primitive (Throw Down Your Heart). The Hillbenders perform Tommy: The Rock Opera 
and yet the Earl Brothers sound like they’re straight out of Pikeville, Kentucky. No, they’re from San Francisco.

Anyway, listen to it all, like what you will and call it by its sound. Leave the labels for marketing executives and DJs. 
Let’s Pick Hick!      
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PICKIN' SPROUTS

O
ne piece of advice for kids who want 
to be musicians that has been given 
consistently from all the incredible folks 
I’ve interviewed is to put in meaningful 
practice time. From my own experience, 
I know that figuring out exactly what that 

looks like can be difficult. Before you go into a 
practice session, it can be helpful to have a plan of 
what you are going to work on. There are of course, 
infinite ways to approach this, however most 
practice routines consist of a warm up, refining 
your technique, and learning repertoire. The amount 
of time for each skill might vary from day to day, 
however the most consistent message was to play 
daily. You may not get to practice as much as you 
want, but know that all practice makes you better. 

Warming up varies instrument to instrument, but 
is usually made up of running a few scales and/
or arpeggios to get your fingers ready to go. A 
suggestion Sally Van Meter gave me is to use a tuner 
while working on my scales with the goal of playing 
perfectly in tune. On the fiddle and bass, practicing 
landing all of your notes in tune might take more time 
than on mandolin, guitar, and banjo, all of which have 
frets. 

Practicing technique can be a time to better your 
playing and musicality through exercises. When I 
practice my technique, I focus on playing in unfamiliar 

keys, and overall technique. Playing in keys that I am 
more unfamiliar with, such as C# or B, allows me to 
better my knowledge of the fingerboard, strengthening 
songs I play in that key. In order to become more 
comfortable with these keys, I start by playing the 
scale and then move on to arpeggios, staggered 
scales, and moving arpeggios. 

I learned about doing the moving arpeggios from 
Jason Anick, an amazing jazz violinist and instructor 
at Berklee School of Music (JasonAnick.com/music.
html). In this particular exercise, you play a single 
octave arpeggio, however instead of fully coming back 
down to your root, you stop on the third degree of 
the scale (or the second note in your arpeggio), and 
ascend with your arpeggio’s notes, but going to the 
octave of the third degree. 

You would continue this exercise, but the third time 
go down to the fifth degree of the scale, and continue 
until you get to the top of the arpeggio with the same 
starting note as your root. For instance, in the key of 
G, you would play G, B, D, G (octave), D, B, D, G, 
B, G, D, G, B, D, B, G, B, D, G (second octave) for 
a single cycle. Jason suggested doing this exercise 
in keys that you are unfamiliar with, in order to 
understand them better. He said that even in keys that 
you are familiar with, this exercise allows you more 
mobility and understanding of your fingerboard. 

In this segment of my practice, I also focus on 
making sure that my left hand is positioned correctly 
to hit all of the notes on my fingertips, which gives 
them a cleaner sound and clearer tone. I also work 
on making sure my bow or pick is in the “sweet spot” 
for getting the best tone. Using a mirror for this is 
especially helpful, as you can see your full posture, 
which allows you to correct technique. Putting in extra 
time now to work on technique is much easier than 
trying to fix bad habits later on. 

Learning new songs is my favorite part of practice. 
It allows me to challenge myself by using my ear 
to increase 
my repertoire 
while building 
improvisational 
tools to 
construct 
a break. 
Additionally, 
learning new 
music can 
inspire ideas 
for composition. 
Everyone learns 
songs differently, 
either by ear or 
through sheet 
music/tab. There 
are benefits to 
both methods of 
learning. 

The Practice of 
Practicing
By Jackson Earles

Continued on page 11

Jason Anick / Promo



6

CD REVIEW

W
ith their sixth release Mountain Voodoo, 
Balsam Range once again show you 
exactly what’s great about “the 828” and 
their Western North Carolina region—the 
music. Having 10 IBMA Awards under 
their belt, the quintet seamlessly transition 

between traditional hard-driving ragers to something 
that could be referred to as “Easy Listening Grass.” 
They show you they can hang in the modern 
Southern bluegrass realm of those that “mash,” then 
take you out to the honky tonk with a nice 4-beat 
shuffle and finally tug at heartstrings with the sad and 
sentimental. The versatility is real, folks! 

The 13 track release kicks off with a medium tempo, 
lyrically thought provoking song about the various 
experiences and roads of life for all of us by Milan 
Miller and Beth Husband, “Something ‘Bout That 
Suitcase.” The bouncy banjo of Marc Pruett keeps 
the feel happy and optimistic, leading into the familiar 
theme of a workingman’s anthem, “Blue Collar 
Dreams.” Pruett’s banjo drives the more modern 
sounding, peppy bluegrass number. 

In track 3 “Voodoo Doll,” you can easily hear the 
rock influence that the title suggests, and Buddy 
Melton’s lead vocals shine. “Eldorado Blue” is one of 
those tracks that you put on for a nice peaceful drive 
through the mountains on a nice fall afternoon and 
features the strong harmonies that Balsam Range 
has become known for. 

“The Girl from the Highlands” tells a great story 
of two lovers in Scotland with the rough-hewn 
mountain sound of a haunting minor key, and 
features the clean, solid vocals of Caleb Smith, the 
band’s guitarist. “I Hear the Mountains” is a slow 
and sentimental waltz recalling the mountains of 
home with sparse and perfectly tasteful and poignant 
instrumental accents featuring the Dobro, as well as 
bass playing, of Tim Surrett.

Balsam Range 
Mountain 

Voodoo
Mountain Home Records, 2016

By Jessica Smith

Number 7 is that traditional rager I was talking 
about earlier, “Chain Gang Blues,” and they do it well! 
Darren Nicholson steps out front to feature his fiery 
mandolin picking and soulful vocals on this one by 
Marvin Davis of Kentucky Gentleman fame. 

“Rise and Shine” is a lovely gospel waltz with 
reminiscent echoing harmonies and some great Dobro 
and fiddle by Surrett and Melton respectively. Modern, 
but infused with much ragtime influence (and perhaps 
some Alan Munde flavor, depending on who you talk 
to), “Spring Hill” an original banjo tune by Pruett, 
features the hot picking of the entire band. 

One could just as easily cut a rug to “Hello 
Heartache” as you could to any old Ray Price record. 
Love the fiddle work by Melton and some of the vocal 
harmony chords that come into play on this one, too! 

 “Lines in the Sand” is a beautifully arranged 
modern acoustic piece about making amends in love 
by hit makers Craig Market and Barry Bales. Track 
12, “Don’t Walk Away,” has to be one of my favorites 
of the bunch featuring the tasty lead and tenor of 
Nicholson and Melton. It’s one of those groovy, 
“wompy” ones that fits in plenty of perfectly timed 
G-runs by Smith and borders on traditional with that 
modern Southern nod as well. 

“Wish You Were Here” brings the disc to a close on 
a solemn, but hopeful note showcasing some soaring 
gospel harmonies. 

Mountain Voodoo should go down as one of the 
strongest and most well rounded releases of the year. 
This album would be a great listen for anyone new 
to the bluegrass world, as it is all easily consumable 
and overall a very pleasing to the ears, no matter the 
listener’s previous tastes. It’s just good, well-done 
music. 

Balsam Range / Promo



with The Infamous Stringdusters in their early days 
and another with Crooked Still. I watched what was 
happening and thought, ‘THAT’S what I want to do!’ 
House concerts are amazing. They are all about love, 
giving back to musicians, and supporting their art.” As 
a house concert host, it is beyond cool to think that 
not only are you supporting live music and introducing 
favorite groups to friends, but also you never know 
what seeds of inspiration are being sown.

Upon returning from Boston, we didn’t have time 
to feel any withdrawal from the music scene. Our 
house concert series hosted Silver City Bound, an 
Americana group based in—you’ll never guess—
Brooklyn. The group crosses genres including 
bluegrass, Cajun, blues and jazz. During the show, 
Justin Poindexter (guitar and vocals) told the listeners 
that house concerts are special to the band as a 
place where they can try out new material and new 
arrangements in an intimate, listening environment. 
An eerie, haunting rendition of “In the Pines” gave 
goose bumps to more than a few people. The 
bluegrass scene in Brooklyn was brought to life as 
Sam Reider (accordion, keyboards, vocals) told us 
the story behind “Sunny’s”—a song about the famous 
bar in Red Hook, Brooklyn. You can bet the folks at 
the show will be on the lookout for Silver City Bound’s 
next album, which will feature these songs. 

While the physical and cultural distance between 
Brooklyn and northern Colorado seems far, music 
shared in the house concert setting brings people 
closer. Musicians and listeners get to know each 
other more than is possible seeing a touring act in a 
public venue. Sharing a meal, maybe a drink or two, 
swapping stories and discovering connections makes 
the experience of the music that much sweeter.
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BLUEGRASS IN
THE HOUSE

R
ecently, we ventured further afield from 
our usual Northern Colorado haunts. 
With a high schooler nearing the college 
application era, we traveled to Boston 
to check out a certain college of music. 
We met up with multiple bluegrass 

friends and in talking about the local scene, the 
number of connections between Colorado and the 
Northeast was striking. 

Heck, pulling up to our hotel, who do we bump 
into but the incredible Tony Trischka?! Yep, that one, 
who lives in New York, is a RockyGrass regular, and 
happened to be doing a Visiting Artist Residency at 
Berklee College of Music while we were in Boston.

The bluegrass links among Colorado, New York 
and Massachusetts are strong. Plenty of bluegrass 
musicians have made their way to and from Brooklyn, 
Boston and Denver/Boulder/Lyons/Fort Collins: 

• Courtney Anne Hartman (Della Mae), 

• Ryan Drickey (FY5), 

• Grant Gordy (Mr. Sun, Grant Gordy Trio and 
others), 

• Dominick Leslie (various projects and groups, 
the recently passed Deadly Gentlemen), 

• Sam Leslie (studying at Berklee School of 
Music), 

• Mike Robinson (The Freewheel Trio, Cricket 
Tell the Weather, previously with Taarka), 

• Joe D’Esposito (The Railsplitters, The 
Freewheel Trio), 

• Andrew Ryan (The Freewheel Trio, other 
projects), 

• Ross Martin (Matt Flinner Trio, duo with Grant 
Gordy), and the list goes on. 

Colorado groups like The Railsplitters, Mollie 
O’Brien and Rich Moore, Trout Steak Revival, 
Caribou Mountain Collective and Elephant Revival 
play at festivals like Grey Fox in upstate New York, 
hosted by Dry Branch Fire Squad, who also hosts the 
High Mountain Hay Fever Festival in Westcliffe, and 
Freshgrass in northwest Massachusetts. As you can 
see, there is a steady stream of music traveling back 
and forth.

While in Boston, we caught up with The Freewheel 
Trio playing the legendary Club Passim. After a killer 
set featuring Joe D’Esposito flying high on the fiddle, 
virtuoso bass by Andrew Ryan, and Mike Robinson’s 
effortless yet complex guitar, I had the chance to talk 
house concerts with Mike. He credits house concerts 
with a direct contribution to his desire to pursue music 
as a career. “My two favorite house concert memories 
were at Beth and Gus Cooke’s house concerts; one 

I finally got out of the 
house this past month. 

Seriously, I’m fortunate to have 
plenty of music venues around 
my neck of the woods that feature 
great bluegrass. And hosting a 
house concert series gives me the 
excuse that I need to go see live 
music as “research.”  I sit here 
thinking wistfully that if only I ran 
our house concert series as a 
business, I could write off a lot of 
ticket costs!

Coming Full Circle
The love of bluegrass is something that brings 

people together. And in these times, things that 
unite us and bring us closer together are to be 
treasured. 

Looking across the country and recognizing 
the ties between places as diverse as northern 
Colorado, Brooklyn and Boston warms my heart. 
Musicians and bands travelling between these 
locations, sharing their music and talent in small 
clubs, schools of music and house concerts, help 
us see ourselves in others and other places. I 
hope you take a little time today to think about the 
different connections to people and places your 
love of bluegrass makes possible.

Do you host a house concert series or have 
you been to house concerts that were special to 
you? Share your favorite stories and thoughts 
about house concerts at oldtownhouseconcerts@
comcast.net.

Colorado-Boston-Brooklyn Bound
By Dianne Stober
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CONCERT 
CONNECTION

W
orking full time as a musician is not 
an easy task. People go to shows and 
listen to musicians pour their hearts out 
over their instruments. Afterwards, the 
audience will return to their homes with 
a lingering tune or two in their heads to 

rock them to sleep. 

The musicians, however, will often pile in a van and 
roll out to the next town. Life on the road is not always 
the glamorized version some people think of. Musicians 
will often play in various projects as their “day gigs” to 
help pay the bills that allow them the ability to tap into 
the creative juices that surround them. 

The members of The Freewheel Trio are no 
strangers to this lifestyle. All three members play in 
various projects to support their art. Luckily, all the 
members find musical satisfaction in their current day 
gigs, but what gets them jazzed the most is coming 
together to create and explore the dynamic sound of 
The Freewheel Trio. I spoke with Andrew Ryan, the 
bass player of the trio, about their upcoming show at 
Chautauqua auditorium on February 10th, as part of the 
Chautauqua House Concert Series.

Andrew reveals that the band came together in 
unique way. “I went to college with Joe [D’Esposito] 
at Ithaca College in New York and grew up with Mike 
[Robinson] in Colorado. The first gig I played was 
playing jazz with Mike and his dad at the St. Julien in 
Boulder when we were 14.” 

As the musical winds prevailed, Mike Robinson, 
guitarist, met Joe D’Esposito, fiddle player, at Mike 
Marshall’s Acoustic Music Seminar in Savannah during 
the summer of 2015. During that week, the two realized 
they had a bass playing friend in common: Andrew 
Ryan. Andrew and Joe were roommates in Denver in 

The Freewheel Trio Visits 
Boulder in February
By Keith Summers

the fall of 2015 when Mike came out for a visit from 
Brooklyn. Andrew says, “We all realized early on 
that we wanted to visit some unique musical places 
through improvisation of melody.” They were all on 
the same sonic wavelength. 

The three quickly realized that they had a shared 
love of the same musical genres and a yearning to 
develop a musical sound together. Andrew said the 
band draws their roots from American traditional 
music, fiddle styles from around the world, jazz, 
and classical backgrounds. Sharing a common 
goal to seamlessly fuse together the different styles 
and grooves into their own musical voice, the trio 
decided to put together their first tour, which took 
place in October/November of 2015. 

“We all played in other projects where someone 
else did the booking and all the road stuff. This 
was the first time we all had a chance to put a 
tour together,” he says. A tour, which Andrew 
calls a “controlled catastrophe,” referencing the 
challenging part of figuring out all the logistics of 
touring: venues to play, where to stay and other 
elements of life on the road. 

After the booking was down the band never lost 
sight of its vision. “We were just excited to have the 
opportunity to figure out what the trio could be in a 
musical sense. Not sure what we were supposed 
to be but we were willing to take a chance and find 
out,” Andrew says. A worthwhile risk that proved to 
be a worthy endeavor for the trio.

In addition to a newfound respect for the role of a 
good booking agent, the trio returned home with a 

Continued on page 11
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PICKIN' IN 
THE GRAND VALLEY 

AND POINTS BEYOND

If you have Western Slope news or events that you would like published or comments to make you can email 
me at vetabluegrass@gmail.com or find Vetabluegrass on Facebook.

The buzz in the jam circles is all about festivals, concerts, lodging, camping, who’s teaching 
what and where, music camps. Where are you going? So many to choose from. Not enough 
time. Not enough money. Too far away. Conflicting schedules. We are fortunate to have all  
these choices. Make the best of it! You just might see me at one of the events.

SAVE THE DATE
•  January 28, Pea Green Saturday Night (PGSN), 

7:00 p.m., $10. Located in beautiful downtown 
Pea Green, located between Olathe and Delta in 
the farm country. Get there early, as it is always 
a sold-out show. Bring a snack to share, if you 
wish. This is good, old-fashioned entertainment 
featuring local old-time and Bluegrass musicians, 
hosted by Len Willey.

•  February 25, Pea Green Saturday Night. (See 
above.)

•  March 2, Elephant Revival and Dead Horses at 
The Avalon in Grand Junction, TicketWest.com.

BLUEGRASS IN THE GRAND 
VALLEY

As jams sometimes happen without much notice 
I recommend you check GVBluegrass.com for the 
latest schedule and to schedule your event. Jams 
are usually held on Friday evenings and Sunday 
afternoons.

Are you looking for a place to perform house 
concerts? KAFM has a great intimate concert setting 
in the Radio Room in Grand Junction, seating 75. 
Contact Ramona at KAFM at 970-241-8801 or write 
ramona@kafmradio.org.

Tune in to Bluegrass & Beyond on Tuesdays, 4:00-
6:30 pm MT. Stream on KAFMradio.org or 88.1 FM 
in Grand Junction. New, old, between the lines and 
outside the box.

NEW MUSIC 
AT KAFM

HAPPY NEW YEAR
By Veta Gumber, aka Vetabluegrass  

•  Sideline, Colors and Crossroads,          
Mountain Fever.

•  Jim Hurst Trio, JHT-1, Guido Music.

•  The Savage Hearts, Playing It Forward,       
Self-released.

•  Jordan Tice, Horse County,                           
Patuxent Records.

•  John McEuen, Made in Brooklyn,            
Chesky Records.

•  Circa Blue, Once Upon a Time,                 
Orange Blossom Records.

•  The New Kentucky Colonels, Live in Sweden 
1973, Roland White Music.

•  Northern Connection, Patuxent Music.

•  ClayBank, Playing Hard to Forget,                
Rural Rhythm Records.

•  Balsam Range, Mountain VooDoo,            
Mountain Home Records.
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Granddaughter Stella is a dancer, and she has performed in many 
shows and competitions along the Front Range of Colorado.

 PP: What did/do you do for a living?

 KS: I taught in Missouri and Colorado public schools for 28 years. I also 
own and manage rental property in Fort Collins.

 PP: What are your hobbies?

 KS: The Colorado Rockies, Denver Nuggets and St. Louis Cardinals 
are sports teams that I follow closely and enjoy throughout the year.  Of 
course bluegrass music is my favorite hobby!

 PP: You’ve had a long run with the Bluegrass Patriots. Tell how and 
when the band was formed. Also, what is your favorite memory?

 KS: Danny Rogers, the Patriots’ bass player, was instrumental in our 
move to Colorado.  He owned the Town Pump Tavern in Fort Collins, and 
I saw an ad in Bluegrass Unlimited advertising a bluegrass jam there. Of 
course we dropped in while on vacation, and the rest is history. Danny 
and I became friends, and I met Glenn Zankey, Willie McDonald and 
Rick Bradstreet while attending some of the many bluegrass parties and 
jams during the 1970s. In 1980 we decided to form a band “just for fun” 
and that led to three-plus decades of playing with the Bluegrass Patriots. 
There are so many wonderful memories.  One of the best is playing 
before thousands of people in Tonder, Denmark all swaying together in 
unison as we sang “When You and I Were Young, Maggie!”  

 PP: Tell about how and when you started the Mid-Winter Bluegrass 
Festival. Has the festival always been held at The Ramada?

 KS: Producing festivals is almost as much fun as playing in a band, 
and I started the Ozark Mountain Bluegrass Festival in Eminence in 1970 
(third festival west of the Mississippi River at the time). I got the itch to 
get a festival going in Fort Collins in the mid-1980s. There was an indoor 
festival at the Holiday Inn in Hannibal, Missouri, that I had attended, and 
it had a design almost identical to the Holiday Inn in Fort Collins.  After 
attending the festival again in 1985, (and taking pictures) I convinced 
the management in Fort Collins to “give it a try.” We were all surprised 
at the turnout and enthusiasm, and the event continued there until the 
late 1990s at which time we moved to the Ramada Plaza in Northglenn. 
During the past three decades most of the nation’s leading bluegrass 
band have performed at Mid-Winter, as well as dozens of local and 
regional bands.

PP: How many volunteers/employees are involved in the planning and 
implementation?

KS: There are usually between 8 and 10 employees and 15 to 20 
volunteers.

PP: What is your favorite part?

 KS: My favorite part is putting the festival together: booking the bands, 
designing the schedule and trying to put on an entertaining, fun-filled 
weekend for our loyal fans.

 PP: To what do you attribute your success?

 KS: Any success Mid-Winter has had is due to the fans, musicians 
and all those working “behind the scenes.” They are wonderful people 
united in their love for acoustic music and each other. I also credit my 
outstanding stage crew, sound engineers, gate help and volunteers for the 
festival’s success.

PP: Bluegrass music is certainly alive and well here in Colorado. Where 

ON THE COVER   cont. from page 3

do you see this genre in the next 10 - 20 - 30 years?

 KS: Bluegrass music is changing rapidly, but I see it continuing to 
grow and prosper. The excitement and enthusiasm I experienced in the 
1970s has only expanded over the decades. More and more musicians, 
festivals, venues and followers can only mean a bright future! 

 PP: What advice do you have for bluegrass music performers and the 
fans?

 KS: For fans I can only quote the late Buck Buckner: “Turn off the TV 
and go out and support live Bluegrass Music!”  Performers, be flexible, 
humble, persistent, dependable and thankful for the talent you have to 
perform an American music created by Bill Monroe!

 The 32nd Mid-Winter Bluegrass Festival will take place February 17, 
18 and 19, 2017, at the Ramada Inn, Northglenn, CO. Folks travel far 
and wide to attend this annual event. 

Locals, Dave Patton and his wife Kathy-Foster Patton, have attended 
Mid-Winter over 20 years. Kathy recently commented, “For so many 
members of the bluegrass community, the Mid-Winter Bluegrass Festival 
is one big family reunion, where we get to see friends and play music 
with people that we only see once or twice a year. Yet, we greet them 
joyfully and can’t wait to sit in a jam circle together and catch up. Ken 
Seaman has created this wonderful environment for us and we all can’t 
wait for it every year!”

For more information about the 2017 Mid-Winter Festival, see the ad 
on page 19 in this issue or visit MidWinterBluegrass.com.

 Please feel free to submit your suggestions for this “Who’s Who in 
Colorado Bluegrass” column to Doris Gray at 1313dgray@gmail.com.

CBMS Hall of Honor
2006

Jerry Mills • Dick Pierle
Ken Seaman • Suzie Solomon 

Pete Wernick

2007
Mike Dow • Craig Ferguson 

David Patton • Steve Szymanski 
Joan Wernick

2009
Harry Tuft • Sue Coulter

2010 
Nick Forster • Rob Osborne

2011
Ernie Martinez • Fergus Stone 

Charles Sawtelle
Daniel "Buck" Buckner

2012
KC Groves • Dave Little

Gene Milligan
Michael Burke • Hugh Felt

2013
B. J. Suter

Tim O'Brien

2014
Doris Gray

2015
John Schmidt • Drew Emmitt 

Dave Higgs 
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On one hand, learning by ear allows you to hear inflections and feeling 
that musicians put into the song that would be difficult to notate. It also 
strengthens your ear for in live situations, if you hear someone play an 
idea, it can help you construct a break based off of that idea. 

On the other hand, learning songs by sheet music or tab allows for 
you to learn something very precisely, or something that is too long or 
complicated to figure out with your ear. The songs you know shape your 
style as a player, as ideas from the songs seep through in your playing 
as you become more comfortable with the material. 

Many professionals suggest practicing with a metronome. Although 
using a metronome may sound boring, it gives you a steady, accurate 
beat that you can use to test your timing, and develop a stronger rhythm. 
This was wise advice I received from Drew Emmitt at the Mandolin 
Symposium a couple of years ago. 

All of the great musicians got where they are today through practicing. 
Intentional and regular practice will help you become more comfortable 
with your instrument allowing you to play better, revealing to you more 
to learn, and leaving you with tools to explore the infinite world of music. 
Keep Pickin’.

PICKIN' SPROUTS  cont. from page 5

new sense of musical vision and they quickly recorded a self-titled five-
song EP, which was released in March of 2015. The band’s name was 
born from the closing track of the EP entitled “Freewheel.” 

“The tune is the first song we wrote together as a band that 
encompasses our musical vision,” Andrew says. The tune has strong, 
catchy melody with great supporting harmonies. He describes the 
band’s sound as “an entire kaleidoscope of music from mellow, pretty 
fiddle tunes, to ballads to barn-burner bluegrass tunes. Burning virtuosic 
playing coupled with simplicity and subtleties in the songwriting.” 

The expressive songwriting is an important part of the band. “The band 
provides us all an outlet for songwriting. Rule of Thumb: we all write, we 
all sing.” All of them contribute to the creative process heard on their EP. 
You can hear the different musical voices working together to create a 
unified sound. 

As a listener, I found this aspect of the album very refreshing and 
a nice departure from the formula of a band supporting the main 
singer/songwriter of the band. Outside of being excellent players of 
their respective instruments, the trio also blends their voices together 
using three-part harmonies—harmonies that will surely complement 
Chautauqua’s acoustical vibrations. 

Andrew says he gets most jazzed about the camaraderie the project 
provides. “It’s a vacation, man. It doesn’t feel like work in the slightest. I 
get to drive around with some of my best friends during the day listening 
to music and talking. And then I get to push musical boundaries with 
them at night.”

The trio is looking forward to having a concert hall experience to 
present their music in an intimate setting. Having been to Chautauqua 
for many nights of acoustic reverie, I can honestly say that The 

THE FREEWHEEL TRIO 
continued from page 8

Freewheel Trio sound will blend perfectly within the walls of Chautauqua. 
From the sound of Andrew’s commanding bowed bass, the rolling 
arpeggios of Mike’s guitar and the groove of Joe’s strong rhythmic chop, 
the audience at Chautauqua will be in for a pleasant aural surprise. 

Lastly, Andrew and Mike, both living in Brooklyn now, will have the 
chance to come home to Colorado and share their musical stories with 
friends and family.  You can checkout The Freewheel Trio on Spotify. 
Their Web site is FreeWheelTrio.com and you can stay up-to-date 
on social media by following them on Facebook at Facebook.com/
freewheeltrio.

See our ad on 
page 16
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UPCOMING SHOWS

This printed Bands on Call Show Schedule is also available on 
line. The online functionality of the schedule allows you to pull by 
geographic area, by band, or by genre. 

Check it out: www.coloradobluegrass.org/show-schedule.html. Or just 
click on “bands on call” and “show schedule” is the last option on the 
drop down menu.

New Year’s Eve, 8:30 pm, That Damn Sasquatch, Fiction Beer 
Company, 7101 East Colfax Ave., Denver 

Thursday, January 5, 7:00 pm, Jeff Scroggins & Colorado, Heart of 
Worship, Parkmoor Village Drive, Colorado Springs 

Friday, January 6, 9:00 pm, Jeff Scroggins & Colorado, The Rock Inn, 
1675 Highway 66, Estes Park 

Saturday, January 7, 5:30 pm, Donna S-Scheer, The Alpine Restaurant 
and Bar, 1106 Rose Street, Georgetown 

Saturday, January 7, 7:00 pm, The Stanleytones, City Star Brewing, 321 
Mountain Ave., Berthoud  

Saturday, January 7, 8:00 pm, Jeff Scroggins & Colorado, Bluegrass at 
the Audi, 3 Community Park Rd., Broomfield

Sunday, January 8, 6:30 pm, Jeff Scroggins & Colorado, Harmony 
Music House, 2525 Broadway, Boulder 

Sunday, January 8, 8:00 pm, The Ransom Notes, Barley’s Taproom, 
200 E Jackson Ave., Knoxville, TN 

Friday, January 13, 5:00 pm, Jeff Scroggins & Colorado, SPBGMA– 
Midwest, 415 W McCarty St., Jefferson City, MO 

Saturday, January 14, 8:00pm, Running Out Of Road, The Balcony 
Backstage, 600 Main Ave., Durango

Friday, January 20, 8:00 pm, Ragged Union, Avogadro’s Number, 605 
South Mason Street, Fort Collins 

Saturday, January 21, 7:00 pm, Dr. Harlan’s Amazing Bluegrass Tonic, 
West Side Live, 14350 W. 32nd Ave., Golden 

Tuesday, January 24, 1:00 pm, Jeff Scroggins & Colorado, Palm 
Garden Resort, 2929 E. Main St., Mesa, AZ 

Thursday, January 26, 8:00 pm, Coral Creek, Cervantes Other Side, 
2637 Welton St., Denver 

Friday, January 27, 7:30 pm, Masontown, Buffalo Rose, 1119 
Washington Ave., Golden 

Friday, January 27, 9:00 pm, Chain Station, Cervantes Other Side, 2637 
Welton St., Denver 

Friday, January 27, 8:00 pm, Ragged Union, The Black Rose Acoustic 
Society, Black Forest, CO 

Friday, June 27, 5:00 pm, Ran Off The Rooster, The Tasty Weasel, Pike 
Road, Longmont 

Friday, January 27, 8:00 pm, Running Out Of Road, Deerhammer 
Distillery, 321 East Main Street, Buena Vista 

Saturday, January 28, 1:00 pm, Running Out Of Road, Ullrgrass, Parfet 
Park, Golden 

Saturday, January 28, 6:00 pm, Ragged Union, Buffalo Rose, 1119 
Washington Ave., Golden 

January 28-29, 11:00 am, Jeff Scroggins & Colorado, Pinal County 
Fairgrounds, 512 S 11 Mile Corner Rd., Casa Grande, AZ

Benjamin & Lesley Patch Gering, NE ............................................................. Renew 
Consolidated Acctg & Tax Service   Palisade, CO .................................Renew-Business 
Terry & Lynda Cox Golden, CO ...............................................Renew-Premier 
Russell Dubiel Boulder, CO ..............................................Renew-Premier 
David Rhodes Thornton, CO ......................................................... Renew 
Elaine Goldberg Drake, CO .............................................................. Renew 
Paul Mattson Frisco, CO .............................................................. Renew 
Tony Miller Castle Rock, CO .................................................... Renew 
Larry Sibson Family Littleton, CO ..............................................Renew-Premier 
Bill Gumbart Boulder, CO ........................................................... Renew 
Weld County Ramblers Lyons, CO .....................................................Renew-Band 
Lawson Drinkard Niwot, CO ..................................................Renew-Premier 
Pat Alger Louisville, CO ......................................................... Renew 
Steve & Judy Gilmore Cheyenne, WY ....................................................... Renew 
Bob Johnson Berthoud, CO ......................................................... Renew 
Jim Mitchell Longmont, CO ...........................................Renew-Premier 
Cathleen Norman Palmer Lake, CO ................................................... Renew 
Hereford Percy Arvada, CO ..................................................Renew-Donor 
Caroline Gallagher Nashville, TN ....................................... New-Band-Premier 
Ray & Vivian Knaus Niwot, CO ............................................................... Renew 
High Plains Tradition Commerce City, CO ........................ Renew-Band-Premier 
The Savage Hearts Lafayette, CO .........................................New-Band-Donor 
Jeff Hartzler Broomfield, CO .......................................................... New 
Roger A Jorgenson Fargo, ND .................................................................. New 
Tyler Grant Fort Collins, CO ................................................New-Band 

NEW AND RENEWING MEMBERS

See our ad on page 16

I WANT YOU
To Become a Member Now
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Timber!
facebook.com/TimberBluegrass
timberbluegrassband@gmail.com
303-564-9902
Boulder, CO

The Tunefarmers
303-921-3407
coats10@hotmail.com
www.reverbnation.com/theTune
Farmer Northglenn, CO

Vi The Fiddler 
Vi Wickam 
970-215-6366 
vi@wickam.net 
www.vithefiddler.com 
Fort Collins, CO

Weld County Ramblers
www.weldcountyramblers.com
mlheiss@aol.com
303-775-8764
Lyons, CO

WireWood Station
719-487-1194
edwardsviolin@gmail.com
wirewood-station.com
Monument, CO

Woodshed Red
719-439-6316
woodshedred@gmail.com
WoodshedRed.com
Colorado Springs, CO

Clarke Wright - Fiddler
clarkewright@hotmail.com
clarkewright.com
Fort Collins CO • 970-215-3974

For more information on CBMS member Bands, visit coloradobluegrass.org Bands on Call
Acoustic Mining Company 
tgmartin000@gmail.com 
www.acousticminingcompany.com 
720-220-0909 
Denver, CO 

The Badly Bent
info@thebadlybent.com
www.thebadlybent.com
970-946-6345
Durango, CO

Bettman & Halpin
stephaniebettman.com
sb@stephaniebettman.com
323-791-7763
Denver, CO

Blue Moon Bluegrass Band
info@bluemoonbluegrass.com
bluemoonbluegrass.com
303-842-7145
Evergreen, CO

The Black Family String Band
sam@enjfamilyfarms.com
(970) 640-3121
Cedaredge, CO

Blue Canyon Boys
info@bluecanyonboys.com
bluecanyonboys.com
720-855-3709
Eastlake, CO

Bob Berry & The Whole Bagnell 
Dam Bunch
b.berry@elkayplastics.com
303-884-7301
Thornton, CO

Bone Tree
bonetreeband@hotmail.com
www.bonetree.us
970-931-2231
Whitewater, CO

Burn It Blue
303-667-4290
francisco@burnitbluegrass.com
www.burnitbluegrass.com
Golden, CO

Johnny Campbell & The  
Bluegrass Drifters
thebluegrassdrifters@gmail.com
www.thebluegrassdrifters.com
931-743-1906
Nashville, TN

Chain Station
chainstation@gmail.com
www.chainstationmountainmusic.com
970-214-2953
Boulder, CO

Mary Beth Cross
marybethcross.com
mbbc@aol.com
(303) 842-1587 
Denver, CO

Crow Hill Bluegrass
gregw27@msn.com
303-646-4275
Parker, CO

Dr. Harlan’s Amazing Bluegrass 
Tonic
drharlans@bluegrasstonic.com
www.bluegrasstonic.com
303-249-7986
Denver, CO

Free The Honey
freethehoney@gmail.com
www.freethehoney.com
720-454-5456
Gunnison, CO.

Caroline Gallagher
910-691-1368
cgallagher08@gmail.com
carolinegallaghermusic.com
Nashville, TN

Giddyup Kitty
band@giddyupkitty.com
720-684-8175
www.giddyupkitty.com
Longmont, CO

Tyler Grant
615-491-4231
tylerhgrant@gmail.com
tylergrant.com
Fort Collins, CO

Grass It Up
grassitup.com
jbross@vladimirjones.com
(719) 339-3121
Colorado Springs, CO

Gypsy Jazz Social Club
facebook.com/GypsyJazzSocialClub
elch55@yahoo.com
(970) 901-5963
Crested Butte, CO

Henscratch
cgoettsche@gmail.com
facebook.com/henscratchmusic
303-815-3634
Boulder, CO.

High Plains Tradition
HPTbluegrass@aol.com
www.highplainstradition.com
303-913-6355
Commerce City, CO

Highland Ramblers
312-203-1656
highlandramblers@gmail.com
www.highlandramblers.com
Denver, CO

The Hippie Buckaroos
303-440-4764
bjkammer1@msn.com
hippiebuckaroos.com
Lafayette, CO

Hit & Run Bluegrass
rebecca@hitandrunbluegrass.com
www.hitandrunbluegrass.com
615-418-8409
Nashville, TN

Hot Rize
www.hotrize.com
pete@drbanjo.com
303-652-8346
Niwot, CO

Kantankerous
meyr895@msn.com
reverbnation.com/kantankerous
303-363-8985
Denver, CO

Laramie River Band
720.480.1159
info@laramieriverband.com
facebook.com/laramieriverband
Loveland, CO

Last Spike Drivers
sandyyost@gmail.com
303-349-9433
facebook.com/lastspikedrivers
Strasburg, CO

Lineage Music Project
lineagemusicstudio@gmail.com
www.lineagemusic.com
970-222-2496
Fort Collins, CO

Ron Lynam & Cowtown
cowtownboogie.com
rlynbanjo@aol.com
(970) 224-5690
Fort Collins, CO

Mason Street
owlroost@skybeam.com
970-223-2400 
Fort Collins, CO

Masontown
262-212-9105
michael.canney@gmail.com
masontownmusic.com
Denver, CO

Mayhem Gulch
650-575-8080
cnewt5@gmail.com
www.mayhemgulch.com
Boulder, CO

The McDaileys’
susankdailey.com
skdailey@juno.com
970-482-4346
Fort Collins CO 80521

Pete Wernick & Flexigrass
drbanjo.com
PWernick1@aol.com
(303) 652-8346
Niwot, CO

Quickdraw Homegrown Music
quickdrawhomegrownmusic.com
jrquickdraw@comcast.net
(303) 431-1899
Wheat Ridge, CO

Ragged Union
geoffu@geoffunion.com
reverbnation.com/raggedunion
512-563-9821
Golden, CO

The Railsplitters
therailsplittersbluegrass@gmail.com
www.therailsplitters.com
734-846-1229
Boulder, CO

Ran Off The Rooster
970-231-7643
ranofftherooster@gmail.com
reverbnation.com/ranofftherooster
Estes Park, CO

The Ransom Notes
reverbnation.com/theransomnotes
theransomnotesmusic@gmail.com
(303) 819-4491
Nashville, TN

The Road West
davegoldhammer@gmail.com
theroadwestmusic.com
Boulder, CO

Rocky Mountain Jewgrass
rockymountainjewgrass.com
saul.denver@gmail.com 
(303) 748-4815
Denver, CO

Running Out Of Road Band
roormusic@gmail.com
www.roormusic.com
970-884-9757
Bayfield, CO

The Savage Hearts
319-601-6379
savagefiddler@gmail.com
www.thesavagehearts.com
Lafayette, CO

Silverplume
kanehollins@comcast.net
www.silverplumeband.com
304-419-1515
Longmont, CO

Southern Exposure
reverbnation.com/southernexpo-
surebluegrass
jmills3112@aol.com
(303) 763-9996  Lafayette, CO

The Stanleytones
stanleytonesbluegrass.com
banjojim915@msn.com
303-776-2508   
Longmont, CO

Steel Pennies
steelpenniesbluegrass.com
steelpennies@gmail.com
(303) 666-1111  Louisville, CO

Sweetwater String Band
sweetwaterstringband@gmail.com
www.sweetwaterstringband.com
865-382-2993
Durango, CO

That Damn Sasquatch
mikephall83@yahoo.com
www.facebook.com/thatdamnsas-
quatch09
785-633-6654
Englewood, CO

Nancy Thorwardson and the Silver Stars
nancythorwardson.com/IonaGibson-
Music/SilverStars.html
nancy@nancythorwardson.com
720-775-7516  Lyons, CO

* You don't even have to ask...
coloradobluegrass.org

Everything
You Always 

Wanted to Know 
about Bluegrass 

in Colorado*
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CBMS Business Partners
Altona Grange Hall
39th and Nelson Road
Longmont, CO 80503
303-926-7538
donlynaa@mac.com
altonagrange.org

Avogadro’s Number
Every Wednesday night - Bluegrass show 
at 7pm with a Bluegrass Jam to follow at 
9pm. Shows every Friday & Saturday night. 
Restaurant and full bar.
605 South Mason, Fort Collins, CO 
80521
970- 492-1756
avos@frii.com • www.avogadros.com

Big Horn Mountain Festival
Acoustic Americana, Folk, Old-Timey, 
Bluegrass and Traditional music. Johnson 
County Fairgrounds in Buffalo, WY.  PO 
Box 344 Dayton, WY 82836
307- 655-9280
info@bighornmountainfestival.com
www.bighornmountainfestival.com

Consolidated Accounting & Tax Service
William L. Carlson
865 Montclair Drive, Palisade, CO 
81526
303- 722-8850 
303- 722-9639 fax
wlccats@msn.com

Dan Harris Instrument Co.
Custom Lutherie and instrument repair
302 Sandler Dr. Lafayette, CO 80026
720-352-3641
daniel@harrisinstruments.com
www.harrisinstruments.com

Durango Bluegrass Meltdown
Festival in Durango, CO
PO Box 448
Durango CO 81302
970-259-7200
info@durangomeltdown.com
www.durangomeltdown.com

Evergreen Bluegrass Festival
August 27, 2016 at the Evergreen 
Rodeo Grounds
29830 Stagecoach Blvd, Evergreen, CO.
evergreenbluegrassfestival.com
info@evergreenbluegrassfestival.com

FolkWest, Inc
PO Box 3665,  Pagosa Springs, CO 81147
970- 731-5582
folkwest@folkwest.com   
www.folkwest.com

Ginseng Creative Co.
Tanya Shaw Jeffrey
723 N. Weber St. #102
Co. Springs, Co. 80903
Hello@ginsengcreative.com
GinsengCreative.com
719.231.1396

GospelGrass Productions 
c/o Suzie Solomon 
PO Box 332, Idaho Springs, CO 
80452 - 303-638-3725 
gospelgrass@gmail.com
www.gospelgrass.com

The Grass is Bluer
Hosted by Hugh Felt on Thursdays, 7-9pm 
on KSUT 89.5/90.1 FM
Durango, CO 970- 759-0228
hughfelt@gmail.com   www.ksut.org

Harmony Music House    
Boulder's home for music lessons, 
student jam sessions, kids' classes, house 
concerts and more. Robert Loeb    
2525 Broadway, Boulder, CO 80304    
720-988-0288    
robby@harmonymusichouse.com 
www.harmonymusichouse.com

High Mountain Hay Fever Festival
Westcliffe’s four-day bluegrass 
celebration, hosted by the Dry Branch 
Fire Squad.
PO Box 1199 Westcilffe, CO 81252
719-783-0883
info@highmountainhayfever.org   
www.highmountainhayfever.org

KQSC - Mountain Country
Colorado Springs 107.3 FM 
and 1530 AM
The Grass Roots Revival
Host: Steve Harris
Sundays 8-10 AM
mymountaincountry.com
steve@mymountaincountry.com
(719) 650-5920

Music Appreciation Society
David Spira
300 S Jackson St, Ste 550¬
Denver, CO 80209
303-329-8100
kbuckley@kewrealty.com
www.baursmagic.com

Old Blue Sound
Quality sound reinforcement service 
for bluegrass and other acoustic music 
festivals, concerts, and events. 
Dick Pierle
520 S 9th St
Grand Junction, CO 81501
970- 245-0836 or 888-OLD-BLUE
oldblue@oldbluesound.com  
www.oldbluesound.com

Planet Bluegrass
PO Box 769 - 500 West Main Street
Lyons, CO 8054
800-624-2422
www.bluegrass.com

Savage Fiddler
Savagefiddler offers individual and group 
lessons in all bluegrass and stringed in-
struments as well as a specialized method 
book and online tools just for our fiddlers 
out there! Call to schedule a lesson or 
check out the website for more information 
on the complete method!
102 W Chester St
Lafayette, CO 80026
319-601-6379
savagefiddler@gmail.com
wwww.savagefiddler.com

Swallow Hill Music Association
Concerts, classes, open stages and jam 
sessions - folk & traditional music. 71 E 
Yale Ave. - Denver, CO 80210
303- 777-1003
www.swallowhill.com

Sponsoring Businesses
AcousticByLines.com
Acoustic music industry listing site 
for Colorado regional businesses, 
musicians, music teachers, events 
and more. 10% membership discount 
to CBMS members. 
PO Box 2261, Monument, CO 80132
www.acousticbylines.com

Allegro Music, LLC
10% off on selected accessories and 
items; see Tom or Joe Wilkinson
11280 South Twenty Mile Road, Suite 
110, Parker, CO  (303) 680-3915
allegroparker@qwest.net
www.allegroguitars.com

Colorado Case Company
Case covers and gig bags for every 
instrument. Colorado Case is also a 
dealer for Calton cases. 
*10% discount to CBMS Members for 
any soft cases and case covers. 
1713 E Lincoln Ave, Unit A6 Fort Col-
lins, CO 80524
(800) 340-0809
sales@coloradocase.com www.
coloradocase.com

Denver Folklore Center
New and used fretted instruments, 
recordings and books. 
10% discount for CBMS Members on 
selected items. 
1893 South Pearl Street
Denver, CO 80210  (303) 777-4786

Lakewood School of Music
Offering private lessons by professional 
teachers on guitar, mandolin, banjo, piano,
voice, fiddle, songwriting and more.
20% discount to CBMS members off first 
months tuition.
1510 Glenn Ayre Dr., Lakewood, CO 
80215
303-550-7010
Lakewoodschoolofmusic.com

Media, Public Relations and Social Networking Services
for a variety of companies, organizations and musicians 

across the United States.

facebook.com/gRunPublicity

G-Run 
Media and Publicity

Olde Town Pickin’ Parlor
See Uncle Kit for 10% discounts to 
all CBMS Members on accessories 
(including cases, books and CDs).
7515 Grandview Ave, 
Arvada, CO 80002
(303) 421-2304
www.picknparlor.com

San Juan Mandolins
Quality mandolins for professional 
players! 10% 
for CBMS Members.
15503 Hwy 145, 
Dolores, CO 81323
(970) 822-8094

Talent Forge
Quality music instruction for people 
who wouldn’t otherwise have it. 10% 
discount to all CBMS members.
Vi Wickam and Matthew Hartz
1224 Oxborough Ln.
Fort Collins, CO 80525
970-430-6381
www.mytalentforge.com

Twist & Shout
Biggest selection of bluegrass CDs! 
10% discount 
for CBMS Members. 
2508 E Colfax Ave, 
Denver, CO 80206
(303) 722-1943
jil@twistandshout.com
www.twistandshout.com

H.B. Woodsongs
10% off regularly priced accessories, 
books 
and CDs to CBMS Members.
3101 28th St
Boulder, CO 80301
(303) 449-0516
info@hbwoodsongs.com
www.hbwoodsongs.com

Become a 
Member Now!

Jams are 
the     of 

Bluegrass 
Music!

Find the Jam 
nearest you at 

coloradobluegrass.org/jams
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Bluegrass Radio Shows 
playing 

Colorado Artists

KAFM 88.1FM
Grand Junction 

Mondays: 4-6PM
Sundays: 3-6PM 

KAJX 91.1/91.5FM
Aspen

Saturdays: 10AM-noon

KRFC 88.9 FM 
Fort Collins, 

Saturday 2-4PM
streaming @ krfcfm.com 

KGNU 88.5FM 
Boulder

93.7FM - Nederland
1390AM - Denver

Saturdays: 9AM-noon

KHEN 106.9FM 
Salida

Fridays: 10AM-noon & 3-5PM

KDNK 88.1/88.3/88.5FM 
Aspen to 

Glenwood Springs
93.5FM - Leadville
Saturdays: 8-10AM

KDUR 91.9/93.9FM
Durango

Tuesdays: 6:30-9pm
And streaming at kdur.org

KSUT 90.1 / 89.5 FM
Streaming Live on KSUT.org

Hugh Felt’s “The Grass is Bluer” 
Durango

7-9PM Thursday

KRAN FM 103.3 FM Cheyenne, WY
The Pickers Choice w/Jerry Mills

Saturdays 10am-11am
Rocky Mt. Bluegrass w/Jerry Mills

Sundays 10am-11am
online at www.1033therange.com

KLVZ 810 AM
Denver

Sunday 12:30 - 1:30 pm
Old Time Gospel Radio Hour

KYGT 102.7 FM Idaho Springs, CO
The Miner Pickin' Show

Alternate Saturdays 4 - 6 pm
kygt.org

KCEG 780 AM, 
Fountain CO

The Best of Bluegrass
Sunday 9 - 10 am

KQSC - Mountain Country
Colorado Springs 107.3 FM 

and 1530 AM
The Grass Roots Revival

Host: Steve Harris
Sundays 8-10 AM

KZMU 90.1/106.7 FM
Moab, UT

The Grass Is Greener
Sundays, Noon-3 p.m.

Streaming on KZMU.org

Thanks to all 
the Radio DJs 

who support 
Colorado Artists!!

The Fastest Way
to Become 
a Member
See our ad on pg. 16
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Our readership includes 1,000 individual members, member bands and member businesses with statewide distribution

2016 Advertising Rates & Specifications
 Ad Size Specifications .............. Price
 Full page ad 9.125” x 10.75” .............. $165
 3/4 page ad Vert: 6.8” x 10.75” .............. $130
  Horiz: 9.125” x 7.75”
  1/2 page ad Vert: 4.49” x 10.75” ................ $90 
  Horiz: 9.125” x 5.375”
 1/3 page ad Vert: 2.93” x 10.75” ................ $60
  Horiz: 9.125” x 3.58”
 1/4 page ad 4.49” x 5.25” ................ $50
 1/6 page ad Vert: 2.93” x 5.25” ................ $40
  Horiz: 4.49” x 3.45”
 1/8 page ad 4.49” x 2.5” ................ $30

Advertising in Pow’r Pickin’ gets the MessAge out!
AD SUBMISSIONS:
All submissions must be sent electronically and must be 
high resolution (300 dpi) in JPG or PDF format to:
ads@coloradobluegrass.org. Submission Deadline: Ads 
are due by the first day of the month prior to the month of 
publication.

PAYMENT:
You will be invoiced via our PayPal account. All payments 
must be made by credit card and must be received BE-
FORE the 15th of the month for ads to be included in the 
following month's publication. PayPal will process your 
payment whether or not you have a personal account es-
tablished with them.

THE FOLLOWING DISCOUNTS APPLY: 
10% discount of Bands on Call and 
CBMS Business Members
10% discount for advertisements running multiple         
consecutive months. **Ask us about our ad design services.** 

Classified Ads:
Members - first 15 words free, $0.20 per word thereafter
Non-members - $7 for first 30 words, $0.20 per word thereafter. 
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